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The analysis of the voting behavior of students in the
S.R.C. byelection, has just been released by Warren
Thomas — the returning officer. It is the most compre-
hensive study to date on S.R.C. elections, and Mr. Thomas
is to be complimented on his work. In the General Election,
the largest percentage of votes were recorded by the
militant Med. Faculty with 42.17%, and the smallest by
the post graduates with 3.17%. Out of 2,284 Arts Students,
only 636 or 27.98% voted. Even though this seems a small
figure, voting percentages were up about 10% on any pre-
vious election.

The reasons for this seem to be—
(i) better organisation by the returning officer.

(ii} the use of photos and policy statements to a greater
advantage, and,
(iii) the effect of Lot's Wife editorials.

On Friday, 13th, I had lunch with Mr. Andrew Cav-
endish-Wise. Unfortunately, Lot's Wife was already laid
out and the subsequent discussion and tape-recordings of
his statements were unable to be printed in this edition.
Since publication of the article in Vol. 6, No. 6, titled “Is
Cavendish-Wise a complete Schmoo"”, Mr. Wise has pe-
signed his position as Rhodesian representative. He has
some plans for Mr. Norman Banks, who, he claims, has
defamed him, but considered the “Lot’s Wife” article “fair
enough”. The complete discussion will be reported in the
next edition.

I think the editorial below, from “The Australian”
expresses better than I ever could, the feeling of many
Australians, that not only are we not toln_:l much about the
war in Vietnam, but neither are our politicians,

THE AUSTRALIAN

. Sweet, Braddon, ACT. Cerrespondence: Boy
C,T. Tel

i,
= T. Telephone Canberra 44121, Sydney 03, Melb
a294BiL, Qd\gr'.lr.lr.g and Circulation 878844, Adelaide 3!
50141, Perth 280141, Hobart 21260

Saturday, May 14, 1866

Contradictions
on Vietnam

S this newspaper said yesterday, Australians who

want to know what really is going on in Vietnam
will have to rely on the Press and evidence before
Amegrican congressional committees.

Latest evidence before the 1.5 Senate Foreign
Ralations Committee by Mr McNamara, the Secretary
of Defence, shows us how true this is. For, in several
instances, Mr McNamara disagreed with the account
of the Vietnam situation given by Mr Holl on his
return from his Asian tour,

“The military position in South Vietnam has nuw
been secured,” Mr Holt told Parliament on May 5.
“The Viet Cong have suffered heavy losses and their
casualties have been increasing.”

But Mr McNamara told the committee that the
eommunists were eontinuing to build up their units.
There was no reason for great optimism. In fact,
political disorder in the south was primarily respon-
sible for a 50 per cent reduction in the numbers of
communists killed in action in the first three months
of this year.

“The recent political disturbances appear to have
had only minor adverse effect on the military
situation,” said Mr Holt.

But Mr McNamara says the political ferment in the
south had seriously affected military operations.

“There is a general will to resist communist
aggression," Mr Holt told Parliament. “(The people)
are neither apathetic nor dispirited.” Yet Mr
McNamara says defection from the South Vietnam
Army is “very, very high indeed” — in fact, between
10,000 and 12,000 a month.

Mr Holt said that, during his tour, “Each of the
governments we met took me frankly into their think-
ing on their basic problems and national issues."

Since the information he gave us about Vietnam is
contradicted materially by Mr McNamara, the best
we can conclude for Mr Holt is that Air Vice-Marshal
Ky must have told him only what he wanted him to
know.

This may suit Mr Holt; Australians generally
deserve better,

Printed by Waverley Offset Printers and edited for the publisher,
Monash Tiniversity SR.C., by Pete Steedmen, P.O. Box 19. Carlton

prison
food

Dear Sir, — It would seem
that a comment is necesary
on the catering service of this
university. Apparently those
responsible for the food in
the Caf. feel that students
should be grateful for any-
thing they receive (no matter
how poor)., Permit me to in-
form them that students are
not grateful for the tasteless
garbage dignified by the name
of food that they receive. The
food served up in this uni-
versity in the Caf, is badly
cooked, sometimes cold,
sometimes stale, atrocious
and disgusting. One would
expect possibly to find such
food dished up to criminals,
but only in badly-run prisons.
Or again, one might come
across such revolting stuff in
the army, but then only to
soldiers in the field.

Many students find it neces-

to remain at the univer-
; after to work in the
library or attend meetings,
and as students studying at
t university, they are en-
titled to the opportunity of a
decent meal from it. The ex
tremely poor standard of the
food and the -exhorbitant
prices being charged for it
have reduced many students
to making a pretence of a
meal out of a bowl of chips
or a dish of rice. And it
would seem that the people
who make the chips have be-
come so proud of their work
that they have deemed that
we should now pay 10 cents
instead of seven cents to see
their four-cent product.

The Caf. is (or should be)
for the benefit of the students.
It should not be run on a
policy Get the Trash into the
Mugs and Get Their Money.
It seems that hot chocolate
(excellent for washing down
chips ) has been recently intro-
duced. Its introduction is
little consolation when we are
told (as we freguently are)
that it is not available to-night.
What we require is better
quality in the food, wider
range, and reduced price if
possible. The caterers must
remember that most students
do not get a twelfth of their
salary (if any at all). Such
alterations in the standard of
Caf. food have recently been
achieved at Melbourne uni-
versity. The Caf. at Mel
bourne a few years ago was
almost as bad as the Caf. at
Monash is now. It was only
when those responsible were
roused out of their compla-
cent neglectful indifference
that improvements resulted.
Monash, more progressive in
most things, would do well to
use the present Melbourne
cafeteria standard as a guide,
and look after the stomachs
of its students. Badly-fed stu-
dents are not the most agree-
able of people, nor the most
efficient of workers.

Perhaps what is required is
a new manager of the cater-
ing service. If he is prepared
to permit the present mon-
strous state to remain, and if
he cannot or will not bring
about a great improvement in
the quality and price of the
food, then he should be
thrown out with all possible
haste and replaced by some-
one who will!
— PETER MEYER,
Arts 1.

marriott
paranoia

Dear Sir, — Once again we
are treated in Lot's Wife with
an excellent example of what
I call the "“off-the-cuff” smear.
This was contained in the
review by Paul Marriott of
the book, “Berkley Student
Revolt”. The offending state-
ment is as follows: “Accusa-
tions reach the point of para-
noia when made by Dr. Knop-
felmacher (Bulletin, Feb. 5th,
1066 ). Dr. Knopfelmacher
can, of course, rarely be taken
seriously.” This is followed
by a three line quote (taken
from & two-page article) to
substantiate his assertion. I,
for one, am sick and tired of
people  atte g Dr. Knop-
felmacher in such a fashion
and yet failing to offer one
piece of evidence to prove
such a serious charge., Dr.
Knopfelmacher (Bulletin,
March 26th, 1966) has openly
given the sources for his
evaluation of the iation at
Berkley. “My own evalua-
tion of the situation there is
based entirely on articles of
people whom I trust and
whose reports display good
sense and internal consist-
ency, namely, Professors
Tever, Glazer, Hook, Lippset
and Petersen.” It will be
interesting to see the sources
of Marriott’s opinion. Of
course on this revelation of
Dr. Knopfelmacher's sources,
Marriott’s charges become
even more serious, not only
has Dr. Knopfelmacher reach-
ed a stage of paranoia but also
Professors Tever, Glazer,
Hook, Lippset and Petersen,

From my reading of the
review Marriott is accusing
Dr. Knopfelmacher of saying
that the student revolt was
communist  inspired. Dr.
Knopfelmacher refutes this
(Bulletin, 26th March, 1966),
“I did not imply that the
F.SM. was at any stage con-
trolled by the official Com-
munist Party., I made it quite
clear that it was, at least in
its initial stages, representa-
tive of moderate groups as
well, and that when it fell into
the hands of extremists, the
latter were not official com-
munists but “a coalition of
loosely defined Castroites,
Trotskyites, Maoists, Moscow-
line Communists and ordin-
ary crackpots . . ." A charge
to that effect was made re-
peatedly by Professor Kerr.
A good characterization of the
extremists is coniained in
Petersen's chapter,

With this evidence in hand
it would appear that it is
Marriott, not Dr. Knopfel-
macher who is suffering from
paranoia. A positive sugges-
tion I have is that Marriott
either omits all such “off-the-
cuff” smears or else when
making these statements he
at least has the intellectual
honesty to cite his proof for
such extreme and illiberal
statements.

— PAUL D'ASTOLI,

I would be interested to see these
other examples of “off-the-cufl smears”,
as Mr. D'Astoli Iabels them, that he

insinuates have appeared in “Lot’s
Wile" —Ed.,

continual
frustration

Dear Sir, — Being one of
those who wish to effect a
political settlement acceptable
to the majority of the South
Vietnamese people, I find my-
self in a state of continual
frustration. I am doubtful
of the arguments put forward
by both the right wing and
the left wing. The only argu-
ment that would fully con-
vince me which side is right
in South Vietnam would be
free elections. We are told
that in three to five months
time elections will be held in
the government controlled
area of South Vietnam. In
The Australion, April 26, it
was reported:

“In Saigon election laws
are being drafted, with the
presumption that no com-
munists or neutralists —
apparently meaning anyone
willing to negotiate with
Hanoi — will be allowed to
=un for election.”

The result of these elections
is almost inevitable — a gov-
ernment which will support
the American involvement in
Vietnam. The supporters of
the Australian and American
inveolvement will use these
farcical elections to prove
that the Vietnamese people
want the war to continue with
American help. People who
do not probe deeply into
foreign affairs (ie., the ma-
jority of Australians) will
accept the arguments of these
people. It is of the utmost
importance that the voters of
Australia realize just how
much the forthcoming elec-
tions in South Vietnam are
worth before they cast their
votes,

I admit the situation in
Vietnam is confusing but I
am aware that there can be
no confusion on this point.
Morally, it is something which
the Monash Liberal and D.L.P.
clubs should speak out on
too.

'— TONY BROWNLOW,
Arts II

the road

Dear Sir, — What is the
S.R.C. doing about Gardiner
Road?

— JAMES GODING,
Med. I
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imbalance
and
dishonesty

Dear Sir,

I protest your issue on the
Spanish Civil War —

(a) for its values.

(b} for its imbalance.

(e) for its dishonesty.

In your editorial you dedi-
cated the issue “to the mem
ory of all who died fighting
for democracy in Spain, and
all those still in the prisons
of Franco as political prison-
ers”. We can conclude from
this that your objections to
the Vietnamese war are not
ohjectio 5 sueh, but
to the cause for which we

fighting. ¥You make no
suggestion that perhaps both
sitles were wrong in Spain,
and the choice was between
two greys rather than between
black and white. Also, by the
way, I object to your dedicat-
ing something that doesn't
belong to you, and for which
I have paid & part.

I take exception to the im-
balance of the issue, both in
the viewpoint of the contri-
butors, and in the fact that
the important articles were
written by non-students. I
suggest that if an issue is to
be examined by experts, you
should choose a balanced
panel. I remind you that
Lot's Wife claims to be the
Monash University Students'
newspaper. You say that you
are getting enough copy to
fill sixty pages each issue.
Why then include all this stuff
by left wing members of stafl
and their middle aged friends
while students go unheard?
The academics have their
own magazines. Why don't
you tell this mob that if they
lift the intellectual content of
their stuff they might get it
published in one of these?

Dr. Turner's account of the
war is in conflict with that of
Borkenau, Hugh Thomas and
George Orwell. His repro-
duction of Auden's poem is
50 inaccurate and incomplete
as to be fraudulent. Why did
the learned doctor omit the
passage about the necessary
murder from that poem?
This is the passage which led
George Orwell to a withering
attack on the whole group
of warmongering left wing
poets of whom Auden was
then an example. Orwell him-
self, unlike Dr. Turner and
his pro Communist friends,
served in the Republican
Army as a volunteer, and was
seriously wounded in battle.

Why should another non-
student manage to have print-
ed a favourable review of a
hook twenty years out of
print, which the author wrote
as an official of the Comin-
tern, and subsequently r
iated? Cf Arthur Koest
“The Invisible Writing” pp.
d33-5.  David Martin (and

At the devil has he to do

ith us?) contributes not only
a letter, but also a poem of
the type which Orwell called
“warmongering muck” in a
reference to Communist
propaganda about the Civil
War. And who is “Ainsi de
Suite”, for heaven's sake?
Maybe the brother of Toot?
Was it very difficult to dredge
around for this bit of anti
clerical doggerel, or did one
of your academic eminences
find it for you?

I do wish in future that you
would indicate the course and
year (if any) of your contri
butors. 1 assume Paul Mar-
ot is 4 student, but even a

student should be aware that
the passage he used as evi
dence of what he called Dr.
Knopfelmacher's ‘“‘paranoja”
was one which paraphrased
Dr. Clarke Kerr and Profes-
sors Glezer, Lippset and
Petersen. I won't accept that
these eminent men were para
noic when they described the
extremists who took over the
revolt as “Castroists, Trot-
skyites, Maoists, Moscow line
Communists and ordinary
crackpots”.

While students go unheard,
why give Mr, Teichmann a
whole page for an account of
his talk to the Beaumaris
Teach-In? I have enough
trouble sifting out his parti-
cular views from the matter
of his lectures without having
to pay further to get them
in Lot's Wife.

It is an
ciple of journalisti

lish reporting
Your reports of
1 talks strike me as
s composed of biased and
inaccurate reporting combin-
ed with innuendo and abuse
of your political opponents
{e.g., Senator Hannon) and
of ungualified and dishonest
praise of your political allies
(e.g,, Dr. Cairns and Senator
Cohen). In the light of these
remarks, your claim that you
don't publish contributions
on behalf of political clubs
is dishonest impertinence.
The whole paper is little but
a propaganda rag for the
views of the Old Left now en-
trenched in this university
from behind which facade
they grind out their line.
These views are indistinguish-
able from those pursued by
the Italian wing of totalitarian
Communism,

I can only conclude that
you are the stooge of a small
activist academic clique,
dominant at Monash, and
epitomised by Dr. Turner, and
perhaps even by his house-
mate. What intrigues me is
how they work through you.
Who chooses the stufl and the
issues? I bet you didn't de-
cide that we would have an
issue on Spain and go solicit
ing articles and organising
aspects to be covered. Per-
haps, in general, they choose
the political line and content
and leave the pornography
and production to you.

As a fee paying student, I
object to having my Union
dues applied in part 10 pay-
ing you to produce this un-
balanced rubbish. While we
are interested in the fight for
more funds for education,
Lot's Wife must cause many

elementary prin-
ethics to
from

in the community at large to

wonder about
universities.

I submit this letter on the
clear understanding that it is
to be published in toto, unalt-
t'l‘ed. or not at all by Lot's
W I assure you, how-
Y r "that it will be published
and distributed in this Uni-
versity. If not by the Student
Newspaper, then by other
means.

Yours faithfully,

JOHN BAILEY,
Ecops. I1.

the wvalue of

Dear Sir,

Re Deletion of Seclion of
Letter Submitted to You
I write concerning a letter
headed DISSENT which I
submitted yesterday morning.

page 2 of that letter
appears the following sent-
ence concerning Mr. Teich-
mann;

"1 have enough trouble
sifting out his political
views from the matter of
his lectures without having
to pay further to get them
in Lot's Wife"

I would be grateful if you
would delete this sentence.

the matter
but I have

I do not withdraw
of my complaint,
seen him about this matter
to-day, and he has agreed
that he will attempt not to
do this in future, In view of
this undertaking by him, I
think it would be unfair for
me to publicise my complaint.
Yours faithfully,
JOHN BAILEY.

I thank Mr. Bmiley for his
two contributions to Austra-
lian satire.—Ed.

teichmann
makes sense

Dear Sir, — I wish to con-
pratulate you most sincerely
on the current is of Lot's
Wife (Vol. 6, No. I think
it is the best issue of any
student paper I have ever
seen. I didn't believe
sible to get your ger
to see and be intere

gnificance of the Span-
ivil War. I believe it
to have been the beginning ol
all the horrors that have fol-
lowed in the last thirty years.

Having heard Max Teich-
man speak at the Beaumaris
Teach-In on conscription, I
had intended to write and
ask him for a copy of his
speech, as he makes more
sense to me and a lot of others
than anyone else I've heard
on the subject.

In fact, the S.R.C. would
be doing a great service to
have the speech printed in
leaflet form and distributed
to every N/S in Victoria. How
much would that cost? I'm
sure that you would get don-
ations to cover cost of print-
ing.* )

Anyway, thanks for a terri-
fic issue even the film, play
and book reviews were good
this issue.

Yours sincerly,
(Mrs. ) JOAN BAILEY,
Parkdale.
*If you could do this I will
send you a fiver towards
printing costs.

lousy
rightwinger

Dear Mr. Steedman,

It is under great duress
that I feel obliged to com-
plain of the bias in your
vigorous publication. Y ou
seem t0 enjoy your notoriety,
but T feel some points have
to be made concerning your
journal.

We only have to look at the
last edition (Vol. 6, No, 6) of
Lot's Wife to see that your
paper is fast joining the radi-
cal right. You print two his-
torical analyses of the Easter
Rebellion and its historical
significance. You thereby
glorify a movement we must
call right-wing; it was Catho-
lic, wasn't it? You give free
publicity to Mr, Wise, Mr,
Murphy and Mr. Butler. You
print articles by Mr. Chessell
of the Liberal Club, and Miss
Keane of the D.LP. You may
think you can escape my
charges by printing a sym-
pathetic review of Elwyn
Spratt's book on Eddie Ward,
and two articles (by the cne
author) attacking Sir Robert
and Liberal Australia. But,
of course, these are mere
ruses. You are trying to lay
a false left-wing scent.

Every editor who prints
any material is obviously in
sympathy with it. This S0
even if the editor has no
range of material from which
to choose while making up

You may say you
have never received copy
from the Left, but you can't
always get away with that,
you know. Any one with any
political sophistication
see that what a man says need
not square-up with his actions
even If he believes what he
54ys. Ask Dr, K. or Bob
Santa, or other pillars of
political logic in this town.
S0, Mr. Steedman, you have
been discovered! The Right
has attacked A. A. Calwell,
But you have teo, ergo, you
too are rightists. After all, you
have frequently printed arti-
cles by members of the Libe
ral Club at Mon You did
not even publi approach
the Left at Monash belore
writing about the Irish, so I
am told. You must there-
a bias to the Right.
et away with it
much longer, Steedman. No
maltter how good & paper you
try to produce, no matter how
renuine your motives, there'll
be people with eyes
in their heads to see bias, and
voices to scream “persecu-
tion!" Mr, Steedman, there
are a lot of people around
who think smelling a rat is
3 constitutes political
sophistication, and there are
really a hell of a lot of politi-
cal sophisticates at Monash.
Give up, you lousy Right-
winger !
— GRAEME PATRICK,
Arts,

his paper.

VC
replies

Dear Sir, — May I say that
I agree with a good deal of
what Paul Marriott had to say
about my article on Monash
in ‘New Universities in the
Modern World"? It is unfor-
tunate that the publishers
took from 1963, when the
article was written, until
March of this year to get the
book into print and even
more unfortunate that, hay-
ing made our block of the
aerial view, they would not
replace it by a more recent
one,

“One's faith in democracy
.. ." is a ghastly phrase and
I shudder to realize that I
ever wrote it. All that I
meant — and I recall trying
to think of a more telling
phrase — was that the em-
bryo SR.C. had been lucky
in finding a few young men
who did very well in getting
things going. I am sorry if
Paul Marriott thinks that
their succesors have let them
down.

Perhaps Paul Marriott does
not remember what Lot's

fe — or was it Chaos? —
was like in 1962 but I do and
1 stand by my comment, If

o-day 1 could
students’ news-
. Lot's Wife is both

THESON,
»-Chancellor,

schmoo’s
friend

Sir, RLgardmg your
article e ! ‘Is Cavendish-
Wise a {.{.Jm])]f_’.tt’. Schmoo?”
I should like to comment on
certain remarks made in the
sald article regarding the
tape-recording of the debate

tween Mr. Wise and Dr.
Talz and the following deal-
ings hetween yourself and
me

A mesage was given me by
the General Secretary of the
Clubs and Societies Counecil
to the effect that you were
anxious to consult me regard-
ing the location and avail-
ability of said tape-recording.
On receipt of the message, 1
proceeded to the Lot's Wife
office whereupon you inform-
ed me that you had received
a letter from Mr. Wise in
which he commented upon
the Lot's Wife report of the
debate, (Vol. 6, No. 4). As
you know, the debate entit-
led “Rhodesia Confronta-
tion"” was organized under
the auspices of the SRS
Public Questions Commitiee,
and chaired by Mr. R. Dawe.

You requested that a copy
of the tape-recording be made
available to vou. I replied
that a second tape had been
me and delivered to Mr,
Wise by me. I further stated
that the original tape not
on my person at that moment,
but that it was, to the best
of my knowledge, somewhere
in the Union I offered to
attempt to locate the said
original tape for you, and was
thereby referred by Mr. Dawe
to Mr. C. K. Thomas. I re-
quested that Mr, Thomas fur-
nish me with the said tape
s0 that I may make it avail-
able to you. Mr. Thomas in-
formed me that the tape was
in the Club and Societies’
Council Executive Office and
offered to personally deliver
it on my behalf to you. That
he did on the same day.

In consequence, I can only
state that your reporting of
this incident is grossly untrue
and is a deliberate distortion.
1 displayed a full willingness
to assist you in your endea-
vour to locate the said tape
and it was largely at my insti-
gation that it was made avail-
able to you.

I trust, in view of the above,
that you will have the honesty
and integrity to withdraw
your implication that I mis-
led you and was not truth-
ful.

— K. G. MURPHY.

The facts are as 1 stuted, Mr,
Murphy; at the time you displayed
a complete unwillingness lo co-oper-
ate, 1 did receive the tape from Mr.
Thomas, but only after 1 had spoken
o him. If wou later re-considered
and also referred the matler to Mr.
Thomas, 1 thank you and apologize,
but at the tme 1| asked you for the

lape your attitude was definitely not
one of co-aperation.—Ed,

courteous
service

Dear Sir,

With muech interest have I
read all your issues this year,
especially the letters to the
editor. Most of these
seem to be protesting
jecting to one thing or
other. Omne area that sec
to come in for abuse is
catering provided, and I have
vet to see one letter of praise
for the women who actually
serve

Since I started here,
been amazed at the
ous, kind, helpit
ly service given by the ladies
behind the counters, They
put up with a hell of a lot of
nerve wracking noise and
hordes of demanding students
who seem to take their pati-
ence and goodwill for grant-
ed, Therefore I would like
10 write this letter, not to
protest, but to praise those
behind the counters

Hoping you will print this
letter,

I remain,
Yours truly,
J. C, OOSTERMEYER

1 hd\ e

Letters continued on pagel12
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Union, Mr. Sargeant flatly stated that
he had already looked into all “pos-
sPEcTAc“LAn sible” alternatives and he had found
that “ahsolutely no alternative
existed”

alias
5 As It was obvious that Mr Sargeant
‘vEgy Soup Dal'.ICC intended toc remain strong on  this

Presenting on stage: ’7 SAVE THE—

and 20% in costs — and no

g | WIFE FROM
wilights

Johnny Chester ) o THAVI}{S“MENT L —
Ramblers :rlfl‘gé)r;:étll:;elr]::e::‘g:t liln etl?ﬁi;gfsig‘:eplease. leave F'IJUJF

= vital statist at the S.R.C.
Bll]y Long A fund is being set up to maintain the present size and

Annette Steele quality of the paper, following a rise of 1/3 in circulation,

was polnted 51y
be accentuated during the coming
winter. If no alternative e)usl:v.l Mr
i

rrnnapr:rl
Mr ‘lun.e'\
into the matter”

y provided!
complained
were nm using them
1 be said t t
madr to inform the students of
sarvice
‘Now we have (he buses USE THEM,
e the Department may with
them and convert them into
classrooms
— TERRY GUTHRIDGE,
Arts IIT,

office.

rise in budget allocation.

Fri., 24th June — Union This committee promises to be the most anti-extortionist
Functions Room (8- fund raising group ever. All the present members HATE
11.20). Admission 60c. fund raising, but love hard-working and pleasant helpers,
ACT THIS WEEK — planning begins during t.u' vac.

Robin Hood ™ P. HALIK
KINDERGARTEN & CHILD MINDING ANNUAL LECTURES ON CHINA \

Fruit. Birthday Parties for regulars,  Visis welcomed. A series of three lectures to further the under

Centre lllumlnikd Hi 1130 p.m
144 McKINNON ROAD, EAST BEMTLEIGH

standing of China’s position in the world today

" 7™ __NATIONAL MUTUAL THEATRETTE | |

Available Now! Student’s microscope ot

4X, 10X, 40X Retractable and 100X OIL.
Mechanical Stage, Abbe condenser. Calibra

£40/19/6 ($99.95) plus tax if applicable.

Admission

APPLY %k:iﬂléou'ig:?:l%?f Ca:rs;tAan.SJ Far
34 1663

“Bringing Reality int
k -

& [ ] 447 COLLINS ST. Auspices:
"Icnoscop[s —_ YASHIMA (bet. Willlam & Market AUSTRALIA-CHINA
Ste.) SOCIETY

Ste.

approved university quality. Yashima, com- W?""‘_’“’a‘l'- Ma.\r.is,l at 8 B
plete with eye pieces 5X, 10X, 15X. Objectives Mr. Francis James (Editor “The Anglican'

“Chinese Aggression”™
WEDNESDAY, JUNE 15

ted draw tube. All in lock-up case. Price Mrs. Betty Stephenson y y led & teachers’ |

group

each lecture. Students Hall Price.

| And are willing to work for less than you'd expect.

I THE NUMBER 1S: 804121, CARTER, BASTOW & NATRASS.

EDUCATIONAL AFFAIRS
CHAIRMAN

Applications are hereby called for the position of SR.C.

Educational Affairs Chairman. Duties will include:

— liaison with N.UA.U.S. Education Vice-President.

— liaison with Melbourne and R.M.LT, S.R.C.'s education
committee.

— prompt application to and settlement of educational
problems concerning Monash student:

BILL STANDISH, S.R.C. Vice-President.

'::I::::;m- ok gl oot FINACIAL DIFFICULTIES
{hken wis : e all At a meeting of the Tth
Lon. wax v ® term S RC, on Tth May, it was
gentezh, W 8. AR ¢ poted that there was not
¥ 3 enough money to continue
Lot's Wife. The reasons for
this were basically that the
i . SRC, grant to Lot's Wife was
[n" an autonom \rganisatio grossly under-estimated. The
ar from b o Lot's Wife budget for 1966
s 3 3 ropenly  was only increased by £200
mndate i and the meet. Lrom the 1865 budget. Print-
irg, having 2 [ rathon lisi iNg costs are up, there are
inally con- more students, therefore larg-
er circulation, because of its
success there are many more
articles and incidental ex-
penses have increased. The
S.R.C. recognized the problem

DISC'PLINE and decided to initiate a cam-
paign to raise funds for Lot's
Wife.

FIASCD By rights, the students have
already paid for their copies
SRC. has na plinary  of Lot's Wife, when they paid
s fact bl d in @ their Union fees. This leads
' 3 4 to the bigger question of whe-
ther or not the students get
their fair share of the funds
from this fee. §15 of every
student’s fee goes to a Union
Development Fund that is to
build facilities that the pre-
sent student generation will

get no benefit from,

We are paying for facilities
tor the students of to-mor-
row. This is also being in-

we will be selup.  VEStigaled hy the S.R.C. The

nary nction to the altérnative to raising money

1 is fewer and smaller (8 page)

editions, and this would

necessitate a Jowering of stan-

dards and the paper would

Officer. surely fall from the position

IRIDGE, of No, 1 in Australia. If all

students contributed 20 cents
we would have enough. Plans
for the campaign are being
worked out over the vacation
and the fund raising will start

L - -
GRECIAN | Egriem o
CABARET | B’ &iiehiog:

If you want a student news-
Line up: Eﬂper. Ifurge you to contri-
ute, After all, 2/- is not
Loved Ones much for a year’s informative
Ramblers entertainment.
Billy Long MISSPENT FUNDS?
Annette Steel While the SR.C. is struggl-
Dn BSt.l e ing to make ends meet gand
lanne Gaily Lot's Wife starts a campaign
Food — fantastic — 26 to raise money, the Clubs and
roast pigs plus entree. Societies Council granted the
tay i s ECOPS society a grant of $760
Dress - optionally Greek | 45" senq eighteen students to
s 2ol el an  Economic Conference.
Tickets — SR.C. Office | These conferences are tradi-
—3%2 double. tionally an excuse for a “grog-
N.B. — This Cabaret is on” and a few students usu-
run at cost, as a service ally attend. But why does
to students, . . SUPPORT | Monash need 18 delegates,
IT. and necessitate $760 of stu-
dent money being swilled
cIown

YOU NEED US

What we do is design thinas. Everything.

Furniture. Factories. Brochures. Gardens. Stage sets.
Houses., New gear.
here are three of us.

We're youna.

But not so young as to lack the professional discipline that
makes good ideas practical

At the moment we're doing final year architecture, but our
design experience goes far beyond the academic world.

We have lots of ideas.

Net much money.

At this moment we're waiting for your call
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Dear Harry,

Dear Harry,

I hope you v be
annoyed with t tter, It
is a mild protest about the

ers inherent in your
Thermo-Dee course.  Also it
expresses disapproval of your
method of setting exam, ques-
tions on this 1 It con-
remember

Il||.| Jll']\ \l'|-||. fl

1 before
and pretiy soon \fJLl HJIl|I
tell us from I«
Well we talked

sex, pol -
you name it, we talked
it. He seemed I:ta

sort of chap,
Nebuchadnezzar would have
struck me as being a nice sort
of bloke at that stage. (I am
telling you all this so that
you can get an idea of the
fine character of the man you
indirectly helped to destroy).
However, a couple of days
later, I saw him at Monash.
(I didn’t see him on Monday
because 1T wasn't feeling too
s0 I sal in the coffee-
instead of going to
Anyhow he asked
vas  yesterday,
He laughed
nmi said: * , I [elt the
same way, I Llulnl want to
go to the lecture either (he
loesn't usually go anyway),
we'n‘.. just to see if I

‘JlfJ.JLJ'

T:Imw the sort of bloke he
was. Wouldn't do anything
if it was easy, only if it was
hard. Once I saw him stick
a pin into himsell. Dug it
right into the flesh between
his thumb and forefinger.
Wanted to see if he could do
it.  Someone had told him
that the Med. kids had to do
4 blood test on themselves,
and a hell of a lot of them
couldn't prick themselves —
they got someone else to do

i had
too

Iy x'll"f]
a Jl>.3|| of il
anda t lI|J‘~
L B >
a whole new dinner el!‘{"l
fly had walked over his
one, Didn't say a word,
got up, walked over to
servery, and ordered a new
dinner. Next day I wah\c'{:
into the 9 o'clock maths. lec-
ture, and there he was, ¢
ting up the back, looking a
pleased as Punch. Never saw
a bloke with such a grin.
The whole ceiling was covered
in those tape things that hang
down and flies stick to them,
Wasn't a fly in the place
either — never had been: all
the lecture theatres are air-
conditioned.

That was Fred. I was
sorry to see him go, even if
he did do some funny things.
It's been six months now,
since he died. A horrible
death! Still it was sudden,
and that's the way he always
zaid he wanted to go, none
of the lingering illn I went
round to his place one day,
to get the loan of some notes.
He was out in the backyvard,
fooling around with an old
‘fridge, Said he was going to
put some of Harry’s Thermo-
Dee into practice, 1 asked
him what he was up to, but
he wouldn't say. 1 knew
better than to ask again, but
I found out later anyway.

He built his own air liqui-
fying plant. Got some empty

and filled
He'd
a tent
the flies

» for miles, Once
-1 got good and
them he'd close
i crew one of
All the air
out and cool
al's called throt-
ot pretty

1 was

r minutes
e w\]ﬂ: out,
torch
llN‘W:l'lL-k‘
the flies though.
to death, I swear
-pallon drum full

gas cylinders, too,
them m} u'it}'. liquid air.

would
down

after he pulle
\.I\I abc
them

i cop-shop
nders down

time I saw him
he said he was on
really  big.
mysterious about il, he was.
A few days later his mother
heard a big bang and a loud
hiss outside, It was in the
morning, you see, very early.
It was one of those rosy-red
sunrises that means it's going
to: be a stinking hot day.
When she got out there, she
saw that the whole backyard
was white, and there right in
the middle, was Fred, covered
in ahout three ches of
frost. All round him lay dead
cats, lumps of |I{J!(’Il me .15,
‘lrm [Jll(‘H of ﬂlu i
,\hJun[ from
i all over the
place, and m the background
the sun was shining through
the pink clouds., She said
afterwards that it was a
beautiful sight, just beauti-
fi All that while and all;
just like on Christmas cards
That was Fred, a real nut.
His mother was a nut too.
Still it was sudden, and he
always wanted to go sudden.
He'd turn in his grave though,
if he knew that Harry (the
bastard) didn't put a question
on throttling in the exam
paper,
— ANON EX, Znd year.

Some recent speakers at Monash

Frof. Waller

John Maynes

Prof. Cowan

LISA,

Little

Alsa,

DENDY THEATRE

{ INDEPENDENT)

Starting Friday, May 12 DAVID AND
the
for Best Actor,
Stars Kier Dullea and Janet Margolin,

Triple Award Winning film
Actress and Producer.

an unusuJal story of love
on Wednesdays, a c
Russian film DIMKA

ghtful

NEW THEATRE
presents

“REEDY RIVER"™ at
VAYC Hall, Gisborne St
elboume. Drama,

Folk Songs

. Student Orchestra
Season Wed

Phone :

MONASH
STUDENTS

YW w W ww

L 1s pEOPLE
HELPING PEOPLE

! . CRVL L

“A RVON™
CARNEGIE MOTOR SCHOOL

JIM BARRON
MARY TORRAS

56 5684

After Hours :

. Instructor
. Instructress

578348 1
[ |
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Festival of
Alexandra Korda

Alexandrg Korda was con
cerned with the production or
direction of over 100 films
during his lifetime It seems
incredible that a man with
such an obvious love for the
cinema could have come up
with so much mediocrity.

recent festival of

films at the Dendy

ighton, is a case in

rom a very few

S0E ; Charles Laugh-

ton 1[1 Hmn)mm!\ and a

scintillating performance by

Leslie Howard as the Scarlet

Pimpernel, there was wvery

little to offer. For a man who

said so much via the camera,

Korda really had little to say.

To be without some sense of

social responsibility is tragedy

enough. To be so born {as he

was) and yet to have such tre-

mendous resources for com-

munication is a tragedy for
mankind.

KORDA'S FAILINGS

Korda's motto was “to tell
good stories for entertain-
ment, with a high degree of
craftsmanship” — and within
this narrow framework he
was perhaps successful to a
limited degree. But it should
have been possible to provide
some point to it. Korda had
a passion for historical films
—but what history! There is
enough Grade V history
around (e.g., Alfred burning
the cakes, “Kiss me, Hardy",
“England expects ") with-
out pandering to and even
creating more of it.

Without much effort he
could have created films with
historical integrity which
were enlightening as well as
entertaining.

“The Private Lives of Henry
VIII" opens with a written
passage o©of two short sen
tences The first dismisses

Dendy—Brighton

Catherine of Arragon as ", . .
not being particularly interest-
ing." The second virtually dis-
misses Anne Boleyn, the film
opening with her execution.
Thus are removed the only in
teresting wives Henry had.
How much more worthwhile
to have perhaps created a film
about the break between Cath-
erine and Henry after 17 years
of happy marriage—the in-
triguing Cardinal Wolsey
the indomitable spirit of
Catherine—the wearing away
of Mary's spirit by Henry, to
renounce her rights to the
crown — the cool and calcu-
lating Anne with her Macchia-
vellian manoeuvres so obvious
to and so unpopular with the
people.

FILM AS AN ART

It is not meant that every
film should be loaded with
social messages or with his-
torical enlightenment, but
that they should at least be
substantial. The film is too
powerful a medium to be frit-
tered away purely on escap-
ism, as these films are.

Korda had little feeling for
the film as an art form in its
own right. His films are little
more than “extended plays,”
with the silver screen becom-
ing equivalent to the proscen-
ium arch and its confines. He
failed to take advantage of the
many cinematic techniques
such as camera angle and
movement, in relation to the
characters and mood (as, for
example, the low camera shots
of Kane in “Citizen Kane" to
emphasise his power and the
oppressiveness of this power)
— montage, where cutting
from one sequence to another
fxes a scene to give a total
effect (as in the famous
Odessa  steps  sequence  in
“Battleship Potempkin")

lighting, texture and contrast
which go towards evoking
mood (as, for example, the
brilliant use of shadow in
“Ivan the Terrible” and “The
Third Man," to create an
atmosphere of omnipresent
doom ).

All these go to provide a
“total effect” — where we
directly experience the situa-
tion at hand, something
which is impossible in litera-
ture or the theatre. Someone
has said that in the theatre we
still retain the “I" of our-
selves, whilst in the cinema,
with a good film, this is given
up for total identification.
This does not occur with
Korda's films — they being
very flat because of his failure
to fully utilise the cinema's
potential,

Whilst on the subject of the
film as an art form, a recent
and excellent example is “The
Trial.," Although based on &
famous novel, the film trans-
cends this and becormnes not
the film of Franz Kafka's “The
Trial,” but “The Trial" by
Orson Welles, a completely
new and dependent
of art.

It seems extraordin
although the film as a
is fifty years old
been done to foster its serious
appreciation. One way of ree-
tifying this would be the es-
tablishment of film apprecia-
tion courses in schools and
universities. A start has been
made in Tasmania — unfor-
tunately as part of the litera-
ture course — but still, it’s a
start — the thin edge of the
wedge, let us hope,

KORDA'S CONTRIBUTIONS

If all that has been said
before seems like an unfair
attack on a- man who has
been dead 10 years — thcn
let us examine Korda's posi-
tive achievements He was
virtually responsible for the
creation of an indigenous film
industry in England, “The
Private Life of Henry VIII”
being England's first great in-
ternational success. He also
helped set up e National
Film Finance Corporation and
the British Film Academy.
Materialistic as these contri-

An indication of this film's
worth is that it was chosen to
open last year's Cannes film
festival. In fact, no segment
of the second world war has
been treated on such a grand
scale — as it is in “In Harm's
Way" — since “The Longest
Day." The story, taken from
James Bassett's best-selling
novel, opens with the attack
on Pearl Harbour and sails
through to the beginning of
the end of the Pacific War. In
between it shows the traumas
and triumphs of various naval
personnel, the war of wits that
went on between command-
ers and, I should imagine, one
of the most spectacularly
destructive sea-battles ever
filmed.

butions were, they were
nevertheless very great and
greatly needed.
THE FILMS
As mentioned before, “"Rem-
brandt” was the best of the
films shown. Charles Laugh-
ton gave a sensitive perform-
ance (this being one of his
best roles). The most mem-
orable scenes were when he
was reading from the Old
Testament — particularly the
poetic reading from Samuel
to  the magnificent-looking
street beggar used to model
as the dejected King Saul.
“But the spirit of the Lord
departed from Saul and an
evil spirit from the Lord
troubled him . . "
Laughton achieves a mas-
terly transformation from the
exuberant young man to the
wizened man of the
famous last sell-portrait
sslie Howard in “The
et Pimpernel” gave a

|: formance of the 18th cen-
tury fnp Sir Percy Richmond,
strai out of “The Relapse”
Provoked Wife." 1
v whether Restora-
]ll[] of manners
cireurm i

and
isted

\.umru to fit,
» Man Who Worked

Miracles” is perhaps the
closest Korda came to any
form of social comment. But
then the screenplay was by
H. G. Wells — adapted from
his short story

“The Ghost Thal Goes
West" was directed by Rene
Clair. This was a comedy
sending up the “let’s buy a
Scottish castle and crate it
home" type American,

Other . films seen were
“Lady Hamilton" and “The
Private Life of Henry VIIL.”

The Dendy Theatre is to
be commended for putting on
festivals of this kind, and it
is to be hoped that they will
put on festivals of other
famous directors., It is by
this medns that we can see
the work of a director as a
whole and follow his develop-
ment of sty and themes
What about festival
Welles and Hi

GARRY .

1(|I

John Wayne, as Admiral
Rock Torrey, around whom
the story revolves, foregoes
his usual average, red-blooded,
all-American performance and
comes up with one that is
both dignified and convinecing.

The presence of several of his
well-known contemporaries,
Henry Fonda, Burgess Mere-
dith and Dana Andrews no
doubt helped him to achieve
this and at the same time
gives the film finesse.

Patricia Neal plays the
matter-of-fact nurse with sym-
pathy and sensitivity enough
to win the British Best Act-
ress Award, Kirk Douglas as

YOUTH
CONCERTS

The first Youth Concert for
1966 was played by the Mel-
bourne Symphony Orchestra
conducted by Sir Malcolm
Sargent, Smetana's “Over-
ture to the Bartered Bride”
opened the concert in lively,
if trite, manner. Next came
a tender performance of
Faure's “Pavane”, in which all
the melodic simplicity was
finely brought out. Next,
Haydn's Symphony No. B8 in
G. (“Letter V"). Another old
faithful, As easy as putling
on a record; and that's how
it sounded — mechanical. To
bring the first half to the
interval there was Balfour
(mrthm"'\ “Shepherd Fen-

" ]J]L'Ls.mt 15':11

ye
1uJ Sir \ uhln »:
l'[JI:U"lI] 1-1 the Orchestrs
now ut 1IL~L"
U dmlhlt eily

‘).4111 Onic ml* melodic

expertly. His musicianship
was obvipus as he balanced
the Orchestra, the strings had
fine tone, the brass blended
well, and wood-wind were in
tune. A good ending.

But why do have, con-
cert after conc the same
old pieces cluttering up the
place? Apart from the Tchai-
kowski, the only piece worth
going m was the Faure, It is
about time the ABC. plan-
ning department realised that
this century has produced
more solid and satistying stuf
than Baliour g . It
should also realise that the
accepted classics are readily
available on record. If atten-
dances are to rise, music
should be played that is hard-
er to come by, With intelli
gent use of its mcim naetwork,
the ABC. could [oster a
greater understanding and
liking of modern musie, to
reinforce the effects of its
concerts

— ROBERT GERRAND.

Wayne's disillusioned and dis-
sipated friend, seems to find
the rake's progress right up
his gangway, but Brandon de
wilde, as Wayne's son, is
more at home playing the
con man's assistant (this h_n
is before coming under his
father's more wholesome in-
fluence) than the chip off the
old block.

However, it is only Stanley
Holloway who could have
been thrown overboard. He
appears as the far-from-fair-
dinkum Aussie looking as ill-
at-ease in his part as would
one of those “bloody 'roos”
he inevitably refers to.

J. E. DUNCAN,
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Two Truths
are Told

Richard Murphett

Macbeth in Camera St. Martin's Theatre

Reviewing Macbeth in Camera involves an
approach dissimilar to that of a normal theatre
review. I intend not merely to cover the event
(and event it was) evaluating it as & personal
guide you may or may not choose to use. My
task as I see it here, is to earnestly entreat you
to experience the powerful message of the Voyage
Thertre. It's later than you think.

For the bell which rang the clearest if not the
loudest in Harold Lang's carillon was the bell
that eried that you will never fully appreciate
yourselves, the drama of the world or the driving
forces of life unless you fully experience great
drama. And “Macbeth in Camera” presents you
with the irresistible opportunity to do this.

It takes the form of dramatised discussion
(based on an actual event involving the leader
of the company, Harold Lang) of the means of
conveying most completely the message of Shake-
speare’s Macbeth. The discussion is between a
scholar under the pseudonym of Dr. Geoffrey Keir
(David Kelsey) who has written his Ph.D. thesis
on Shakespeare Tradegy and believes that the
greatness of the playwright precludes any active
method of interpretation by the actors (anything
more than a feeling for the music of the words)
and a director (Harold Lang) and his two actors
(Nicholas Amer and Greville Hallam) all of whom
see drama as primarily action (as its Greek origin
specifies ).

Dr. Keir is very, very hard to convince (almost
incredibly so, except that we are informed.that
in actuality the argument took twice as long as
its histrionic counterpart). The unprejudiced
audience concurs much earlier.and is thus able
to appreciate the power of the performance un
trammelled by any scholarly barbed wire.

The two main arguments — if one can be
justified in abstracting anything from the welter
of material presented — are, first of all, that the
scholarly belief that words themselves convey all
that Shakespeare wants them to, is ridiculous
because any speech of any character is based on

A desire to make someone or something do some-
thing however trivial or negative this may be.
And with this as an assumption speeches must
be seen as, in & general way, means of persuasion
so that for full effort they must be accompanied
by action (however slight — even thought is a
form of action) and, of course, by action that is
appropriate to the words.

Many other minor points are involved in this,
but limited by space I will pass to the second
major argument, this arose initially from Dr.
Keir's objection that “the great Elizabethan
rhetorical convention” i(not an exact guotation)
the soliloquy, is not addressed to anyone or any-
thing and therefore cannot be fitted into the
above category. Lang's group then forwards
(and for me proves) the theory that our private
lives are controlled by the primitive force of
desire or “want” and that solilogquys are based
on the conflict between what we want and what
our more sophisticated or conscious selves recoil
from Macbeth's soliloguy “Two truths are
told” is taken as one example of this and is
dramatized by separating the speech into two
voices — the “want" voice and the '‘no" voice
seen as two characters played back to back. In
another brilliant exposition of the idea Harold
Lang takes us through the whole of Lady Mac-
beth’s inner torment throughout the play — one
of the most transfixing, exhausting and exhilar-
ating experiences 1 have had in theatre.

With regard to this, Macbeth is seen as the
tradegy of a man who is forced to choose between
two “wants” — the "want” to be king and the
“want” to be a virtuous man — and who once
he has decided is then thrown upon the road of
another and even more tragic want — the want
to succeed in his position by ridding himself of
woth external opposition (e.g., Banquo and Mac-
duff family) and internal opposition (as seen
in ghost scene). It is above all the tragedy of
a man, and not that of an automatic philosophy
vending machine.

For the actors this means, as the cast keeps
on emphasizing, complete realization of what is
entailed in their role on the stage. In Macbeth,
as in all Shakespeare and most great dramatists,
it necessitates complete involvement in their part
(paraphrasing of passages, summary of scenes
by significant gestures, etc.). But even in the
purely surface entertainment of a Moliere farce
the point holds — the actor must realise that his
role is one of a surface, stylised entertainer.

But, of course, Macbeth in Camera is of interest
not only to actors and producers. Ii presents a
method of approach to drama which indicates
that any spproach that neglects this method is
limited, stalé, and one even suggests wrong. For

N ez

it shows that any ultimate evaluation of any
drama must have a solid and complete grounding
in a purely descriptive analysis and that this
analysis must include a recognition of the histri-
onies of the play — the words are not enough.

This prosaic coverage of the Voyage Company’s
performance conveys none of its inexpressibly
great qualities. The presentation of the Engiand
scene in Maebeth is nearly incomparable. How-
ever, epithets such as “exciting”, “breathtaking”,
etc, appear banal in the context. My safest
approach is theirs — just description. The per-
formance is not (and I canndt emphasize this
enough) a theoretical discussion. It has none of
the solemnity and heavy-handedness of this
review. If is infused with an unpretentious
humour and communicates wholly by alternating
actively between comic and serious dramatization
of every point

Macbeth in Camera will be followed by another
unique show — a dramatization of the poetry of
Donne, Milton and Blake, Whether you are actor
or student or "normal” human being, my plea
for both shows is simple and urgent — Go . . . it's
later than you think.

Raymonda

-the Australian ballet

Stroganoff

(With acknowledgements to Caryl Brahms and
8. J. Simon)

"Raymonda" was originally create by Petipa,
who have Glazounov write the music for him;
and since Petipa was accustom to plan the rhythm,
mood, even the number of bars for the com-
poser, the type of dance can often be recognize
immediate from the music. Petipa he create the
classical ballet, with the story not so much for
the drama, but for the background, the costume
and the dances — just like in “Nutcracker” and
“The Sleeping Beauty'. However, “Raymonda”
have in fact the many incidents, and still remain
in the repertoire of the Soviet Ballet almost as
original. But Rudolf Nureyev he rechoreograph
“Raymonda’”; he prune the many incidents to the
few, and he create a whole the most satisfying
in the tradition truly classical. Nureyev he is a
dancer choreographing for dancers also: he under-
stand fully the use of the human body, how best
it is display artistically, and so not only the
audience but also the dancers enjoy “Raymonda’.
It is a ballet which any company can be proud
to have in the reperioire, and also it do the
dancers good to dance it, because the demands
on the technique classical are very strong. As
presented by the Australian Ballet, “Raymonda”

ss; not the success ualified, but
undoubtedly the succe in, it is sometime

3 semnble work that > lack of unison,

ventually with hard

cess colossal, the

ern R nonda, who await return
, Jean ne, T the

The Saracen -achman also seek i

court Raymonda, and he bring her gifts. Jean de

Brienne return to claim Raymonda; there is the

tournament in which he vanquish Abderachman,

and then there is the wedding stupendous for the

rothed

last act. The costumes and the sets for this
production are superb, and the dancers they know
how to use their costumes to the full. This
especial to be seen in the Pavane in the first act,
which they execute very well indeed.

This night Raymonda was dance by Marilyn
Burr, and Jean de Brienne by Jean-Paul Comelin,
both puest artists with the Australian Ballet. Why
these two fine dancers give only two performances
in Melbourne, and many more in Sydney? Why
are we denied the opportunity to see them in
other productions? Why they are not members
of the company for a season, only guest artists,
especially as Miss Burr is Australian? Theke are
the guestions intriguing.

Miss Burr is a lovely Raymonda, with elevation,
precision, surety of technigue, and a very lovely
dance quality. She delight especially in her vari-
ation in Act III, which make considerable tech-
nical demands, and which she execute beautifully.
She have the wonderful ability to hold a pose in
immobility complete after a series of rapid pas,
and remind me a little of Nerina. Jean-Paul
Comelin, after the start a little nervous, prove a
noble and excellent Jean de Brienne; he is the
partner who dance the whole time, and he have
such panache, such style of presentation that
when he come on the stage for his Variation in
Act III, everybody tremble. This Variation is a
superb one for a male dancer; it have the many
grands jetes en tournaat battus (with variations),
which Nureyev himself do wvery well, and M.
Comelin does not disappoint us, He move with
solidity and purpose, he have ballon, and above
all, style. His grands jetes in Act II, with superb
epaulement at the apex of the leap, were unfor-
gettable.

Warren de Maria build up a fierce and sinister
Abderachman with flashing eyes and mannered
mime, but his dancing disasppoint a little, not
because it lack correctness, but because it lack
the ferocity his character suggest. Alan Alder
dance the Spa: Ann Fraser exceed
ingly well and us enjoyment that
he obtain the i (1 under-

he has s = 7, which is

1 ident in v

Yy in_il]l‘t‘ X L g oot was Ir
rtunate. i I,
| excellent > guatre in Act 111
was mar by : L son which cause the
oniooker to | offender and not the
others. This pas de quatre again give evidence

that Nureyev he know what the male dancer
should need to display his ability, and therefore
it was the imperfection unfortunate,

The tournament between Abderachman and
Jean de Brienne was symbolic, naturallement; but
the sword-fight in which Jean de Brienne eliminate
Abderachman was a disgust, This anvone who
have seen “Romeo and Juliet” of the Bolshoi on
stage or film (TV) will know. The dancers have
space enough, there is music enough, for sor
thing better and more realistic, particularly sines

ke the fencers superb, and the Eliza-
an Theatre Trust in Melbourne have (or
certainly had) a fencing master,

In conclusion, the Company i
late not onl

o
ternate

Unmort

les so muct
Dourakova, 1
the terrible, but the

is a good comyg
company superb
much enjoyment.

They repay the visit with
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GALLERIES

THE BLOCK GALLERIES, 98 Elizabeth Street,
Melbourne
An exhibition of oil paintings by renowned
English artist and Royal painter Edward Seago,
from 9th to 3lst May. There are thirty-three
paintings on show.
THREE SISTERS GALLERY, 46 Church Street,
Brighton
Until 30th May, the works of two artists, Barbra
Farrington and Astrid Eugene, will be exhibited;
most of the paintings are in oils,
VARENNE GALLERY, Mitchell Ave., Warrandyte.
84 3549
Laszlo Hedegus is holding his Ninth One-Man
Show of Paintings at this gallery until 215t May.
Viewing hours daily are 2 pm. to 6 p.m., except
Tuesdays. The next exhibition, opening on 22nd
g[ay, at 3 pm., will be of the works of Naureen
olwell.

VICTORIAN ARTISTS SOCIETY, 430 Albert St.,
Melbourne

Works of Donald Kurk, Bernard Rust, Alan
Martin and others comprise the Annual Autumn
Display that is showing here. In the water-colour
and graphic art section the work of Patrick
O'Carrigan show a fresh and professional char-
acter that runs through the exhibition.
ENGLISH SPEAKING UNION, 146 Toorak Road,

South Yarra.

The varied items of craft, sculpture and painting
that are being exhibited here make this group
show particularly interesting. Outstanding work
by Robert Grieve who recently exhibited at the
Leerson Street Gallery, won the English Speaking
Union $300 prize, while the water colour prize
went to William Ferguson.

ARGUS GALLERY, 290 Latrobe 5t., Melbourne
Showing from 9th - 20th May is an exhibition

of fifty contermnporary paintings by Michael Dulics.

GALLERY A, 275 Toorak Road, South Yarra.

This collection of Michael Shannon, employing
an urban theme, clearly shows his concentration
on draughtsmanship and line rather than colour
or tonal quality, These coloured drawings show
a skill for depicting urban subjects with sincerity
and skill, e.g., "Homecoming" and “The Milk Bar".
SOUTH YARRA GALLERY, 10 William Street,

South Yarra.

The one-man show of Anton Holyner shows a
variety of subjects painted in varying aspects of
brown. He has used it as a source of light and
as a means of conveying various moods in his
abstracts, unlike other modemn painters who have
rejected the colour as drab.

“CARMYLE"”, 7 Carmyle Avenue, Toorak

On 1st June this gallery will open as an art
library. Until then, Patsy Foard is showing a
selection of paintings inspired by a 12th Century
Persian poem. These paintings depict “Man's
Inner Progress” in a non-figurative style, Her
style has been described as “decorative tachism”
that is due to accidental effects of dribbling or
splashed paint on an opagque background.

THEATRE:

ST. MARTINS THEATRE, SOUTH YARRA
“Macbeth in Camera,” produced by Harold
Lang and his company, the Voyage Theatre, for
a season from 2nd to 21st May. The play is
not Shakespeare’s "“Macbeth” but an original
written by Lang — “a lecture - demonstration
become theatre’”. TIts simple plot is based on
an actual happening, and although it has excerpts
from “Macbeth"”, it is not a potted version, but a
play in its own right. It is said to be sophisticated
adult entertainment. Principal actors imclude
Harcld Lang, Nicholas Amer, Greville Hallam,
and David Kelsey. Following this will be, from
Monday, 23rd, to Saturday, 28th May, “Man Speak-
ing”. A new unconventional exploration into the
works of three poets, Donne, Milton and Blake.
A spesker will read each poet as he believes he
should be interpreted.
COMEDY THEATRE
“Busy-body,” with
famous cockney comic.
definite closing date.

Irene Handl, London's
Season continued; no

RUSSELL ST. THEATRE

Until 4th June, “The Royal Hunt of the Sun”, by
Robert Shaffer, A spectacular production dealing
with the Spaniards and their conquest of Peru
and the Inca Empire. It was first presented by
the National Theatre at Chichester, England, then
later in New York, and at this year's Adelaide
Festival of Arts. “The Royal Hunt of the Sun”
is the last play in A Season of International Plays
presented by Melbourne University in association
with Australian Elizabethan Theatre Trust. Stu-
dents can obtain concessions on showing identity
cards.
HER MAJESTY'S THEATRE

“The Great Waltz” will continue its season until
June or later. “Australia’'s finest voices singing
the glorious Johann Strauss music!”
PRINCESS THEATRE

The Australian Ballet Company. “Giselle” and
“Pineapple Poll” for a season from 13th to 18th
May, Principal dancers include Elaine Fifield and
Brian Lawrence, Katherine Gorham and Garth
Welsh. Commencing Saturday, 21st May, “Robert
and Elizabeth”, directed by Charles Hiehman,
choreographed by George Cardin. Principal actors
include June Bronhill, Denis Quilley and Frank
Thring. It is based on “The Barrets of Wimpole
Street” by Rudolph Bessier.

Collated by Awie Thizwayo

will Debbie Boswas Kol Linklain

EMERALD HILL THEATRE

“A Bunch of Rat-Bags” opens on Saturday, 14th
May for a limited season. Adapted from William
Dick's novel by Don Battye and Peter Pinne, the
play will be directed by Wal Cherry and Jon
Ewing, choreographed by Keith Little, music and
lyrics by Peter Pinne, sets and costumes by Janet
Dawson. The main actors are Syd Conabere as
the Father, John Kendsll as Terry Cook, the boy,
Yvonne Adams, and Judy Jamison, It is a play
with a message, telling of the experiences of a
young boy born in Footscray who joins a gang
of juvenile delinquents. Ultimately, after being
sick, he realises that there is more to life than
bashing people and playing at hoodlums, etc.
“A Bunch of Rat-Bags" was commissioned by
Emerald Hill Theatre from talented young Mel-
bourne team of Don Battye and Peter Pinne. “The
novel has been adapted in an unusual and excifing
way and we believe that this new work will be
an exciting event in Australian Theatre.”

Prices — General public, $1.50; subscribers, one
voucher; members, §1; parties, $1.20, Bookings —
phone 69 3319 or Allans or Myers. Postal bookings
welcome at any time.

NEW THEATRE

Opening on 18th May at Victorian Youth Club
Hall, Gisborne St., East Melbourne, a unique Aus-
tralian musical “Reedy River,” written by Dick
Diamond in 1953. “Theatrical” folk tunes around
which the play was written include such old
favourites as “Click go the Shears”, “Wild Rover
No More"”, “My Old Black Billy”, “Wake-up Land-
lord”, “The Ballad of 1891", “Reedy River” and
“Four Little Johnny Cakes”. A unigue inclusion
is the Bush Band, whose percussion instrument
the lagerphone (made from lager bottle tops) and
a tea-chest bush bass “could not be more Austra-
lian". Besides the Bush Band, an orchestra of
seven or eight students will play the overture,
specially scored by a young Arts student. The
reason for “Reedy River's” success is not really
surprising, considering “its warmth bf contact
and that it truly, naturally and musically, ex-
presses Australian life".

MELBOURNE YOUTH THEATRE

In its first season, the Melbourne Youth Theatre
offers three productions representing a signifi
cant cross-section of modern drama — “Peer
Gynt” by Henrik Ibsen, “The Caucasian Chalk
Circle" by Bertolt Brecht, “The House of Bernarda
Alba" by Frederico Garcio Lorca, The first, “Peer
Gynt”, opens at the Secondary Teachers College,
Swanston Street, Carlton, at 8 pm., Thursday,
12th May; then Friday, 13th May; Saturday, l4th
May, Thursday, 19th May, Friday, 20th May;
Saturday, 21st May. Directors of the Melbourne
Youth Theatre are Ron Danielson and John Ellis.
The establishment of Melbourne Youth Theatre
is important to play-goer and participant, because
it provides a continuing theatrical involvement
for young people, where there was previously
ha) spasmodic activity. Enquiries
A seat

phazard
34 9011 (ext. 28) or after hours 83 9622.
at one performance costs 45 cents.

(INEMA
)
MONASH FILM GROUP

Marnie, 18th May, Another Hitcheock film,
less terrifying than “The Birds"., Marie (Tippi
Hedren) has inherited a subconscious guilt com:
plex and a life of crime. The complex is not
conducive to an ideal honyemoon, and husband
Mark (Sean Connery) takes her to her mother.
Together they try a re-adjustment. Friday, 20th,
3 French Films: Une Partie de Campagne, Les
Mistons, Les Marines.

ATHENAEUM, 188 Collins Street

Robin and the Siz Hoods will begin on 19th
May. In this hilarious, lively film, Robin Hood
transfers his base to Chicago. Dean Martin,
Sammy Davis Jr, and Frank Sinatra spend their
time doing “good” turns and singing as they go.

RIVOLI, Camkerwell Road, Hawthorn
_ One Spy Too Many — another one of the Mr.
Solo spy series, with Robert Vaughan and David
McCallum. The supporting film is Murder Most
Foul, with Margaret Rutherford.

26th May is the begirming of a double Walt
Disney show, with The Incredible Journey (3
animals). and The Wallz King — the story of
Johann Strauss, incorporating his music. This
film stars Centa Berger and Rowans Traherne,

This Sporting Life (formerly at the Odeon) will
begin on 2nd June. It is a British film, starring
Richard Harris and Rachel Roberts. This film
portrays rughby in such a way that it appeals even
to non-sporting enthusiasts. The sport is woven
in with a poignant story of the relationship which
develops between a rugby player and his land-
lady, to make an unusual but effective blend.
Carry on Cabby, a British comedy, is the support-
ing film.
DENDY

On 12th May, David and Lisa. This is directed
by Frank Perry, and is a delicate representation
of the beneficial effects of love on a boy and a
girl, both suffering from strange mental disorders.
Awarded “Best Film of 1964" by “Time" and
“Bulletin”.

CURZON, 266 Collins Street

The Balcony — based on the novel by Jean
Genet, who has managed to get very few of his
stories into Australia in book form. Stars
Shelley Winters (Academy Award) with Peter
Falk, Lee Grank. Director: Joseph Strick.

“The monumental story of a man . . . his erotic
and strange compulsiens as revealed in Madam
Irma’s ‘house’ of illusion . . . an uncomfortable
and arresting experience.”

AUSTRALIA, 270 Collins Street

Repulsion, directed and produced by Polanski;
with Catherine Deneuve, A psychological study
of the effects of different kinds of love on an
extremely naive and beautiful girl. With it is
a Russian biography—Maya Glisetskays, & {amous
ballet dancer.

CHELSEA, 178 Flinders Street

Genghis Khan — a colourful, exciting blend
of romance, adventure and mystery — a “height-
ened” historical view of the beginnings of the
Mogul Empire. Director: Henry Levin. Actors:
Omar Sharif, Stephen Boyd, James Mason.
PALAIS, 5t. Kilda

On 23rd May, Audrey Hepburn and Cary Grant
will provide mystery and suspense in Charade,
a revival of the earlier film.

On 26th May, The Waltz King and The Incred-
ible Journey, both Walt Disney fllms. The 1966
Film Festival begins on 3rd June at this theatre

ROMA, 255 Bourke Street

Casanova 70 will continue at least until 8th
June. From 2nd June until 8th June, the Italian
version of Casaenova 70 will be screened. This
has been specially imported, and is the same
cast as its predecessor — only this time they speak
in Italian.

Women of the Orient succeeds this, on 9th
June. This is a serious balanced view of the
special problems oriental women must face in
coping with their men. There are about six small
stories taken from six different parts of the orient,
and all with a common theme sometimes sad,
sometimes satisfactory, but always a genuine
attempt at sympathetic representation. Nagwa
Fouad, Abdel Nepy Dowklee, and Chiang-Yin star
in this film, produced in Italy.

Billy Liar is screening at the late show, nightly
— Julie Christie and Tom Courtney.

BARCLAY, 131 Russell Street

The Spy Who Came in From the Cold will con-
tinue until at least 2nd June. This film is adapted
from the novel by John Lecarre, and Claire Bloom
and Richard Burton recreate its excitement and
suspense.

Following this is the film Judas, with Sophia
Loren, Jack Hawkins and Peter Finch.

REGENT

Our Man Flint, another of the James Bond type,
packed with excitement, daring, beautiful women
and thousands of fantastic gedgets. James
Coburn is ably assisted by the beautiful Gila Golan
and Thorald Davidson.
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Booking Office

THE WEBBS' AUSTRALIAN
DIARY 1898

ed. A, G. Austin.

Pitman & Sons, Melbourne.
1965. $3.95.

Beatrice and Sydney Webb
irrived in Australia in Sep
mber of 1898 straight from
America and New 2
At the time of the
lour Lthey were recog
two of the most
British political ¢
thinkers. B 5 A
trained social itor (as
far as the tec + of her

‘harles Bogth in his survey
of London. Sydney was an
extraordinarily gifted practi
cal and theoretical practical
politician, as he demonstrated
in his remarkable work with
the London municipal coun-
cils, especially in the re-
organisation of education.
Both were [ree thinking Fab-
ians, natural socialists but
prepared to be practical
rather than strictly dogmatic.

It was with this back-
ground, as highly train
ed observers and political
thinkers that they arrived in
Australia. Every door was
open to them, they met the
leading political fipures of the
day and were introduced im-
mediately into the paramount
controversies of Federation,
Free Trade and Protection,
The diary they left of this
visit is a fascinating picture
of the political scene of 1898,
It is valuable for the fresh-
ness and essential foreignness
of the Webb's point of view,
also for the many compari-
sons with America and New
Zealand, Sydney's entries
deal mainly with the politics
of the colonies while Beatrice
gives lively and usually dero-
gatory sketches of the people
they met and the places they
saw. Most of our politicians
appeared to have been back-
ward, materialistic and un-
cultivated by the Webbs' stan-
dards, even Deakin was “dis-
appointing”, But our public
men had one praiseworthy
characteristic: they were all
basically honest, especially
when compared with the
Americans. In fact, Beatrice
sums up their impression of
Australia as “muddling on”
with a high standard of
honour and a low standard of
efficiency. They regarded
Australia, with all its draw-
backs, 4s a promising experi-
ment in democracy.

What we must remember
about the Wehbs is that for
all their training and intelli-
gence they arrived in Austra
lin almost totally ignorant of
the country they were coming
to. This, coupled with their
own strong prejudices, often
distorts their view of Aus-
tralia. Neither of them could
understand the blatant mater
lalism and arrogance of the
people, nor did they recover
from the complete lack of
social legislation, They both
had a strong preference for
the English country and cli-
mate and could find nothing
of beauty in Australian land
scape. But their worst blind
spot was their own advanced
thinking. Because of their
own ideas they could not sce
either the progress that had
been made or what was pro-
gressive in the politics of the
time.

A. G. Austin points out
these faults clearly in his
introduction together with a
coverage of their background

their
editing

way of thinking.
makes th an
and useful little

and

His

selves Th Biogray
directory included at the end
is conciss d helpful.

SUE COLLINGS.

BERNINI
By Howard Hibbard,
Penguin Original. $1.95.

Howard Hibbard's book on
Gianlorenzo Bernini ( the
greatest sculptor of the 17th
century) is a very stolid aca
demic study. The book is
quite good as far as it goes
but offers few apocalyptic in-
sights into the work of
Bernini.

Hibbard states in his intro.
duction that, "My primary
aim has been to diffuse
known information rather
than to break new ground”
and, in this respect, we must
commend him for carrying
out his aims — no new ground
is broken.

It sems obvious to me that
an art critic should attempt
to proffer new thoughts and
ideas on works of art (with-
out stooping to depihs of art-
cliche and platitudes), that is,
to provide new and stimu-
lating interpretations.

Hibbard, however, does not
set out to do this to any great
extent. Instead, what we have
for the first half of the book
is a sound, yet ordinary
chronological study of Ber-
nini's work. We trace the
artist’s work from the early
stages of his career in which
works such as “The Martyr-
dom of St. Lawrence”, “Anima
Dannata”, “Neptune and Tri-
ton” and “Daocid”, to name
but a few, are treated with all
due text-book deference,

We then proceed to the
second chapter “Bemnini in
Command” where in much
the same way works of note
are “dealt with". ;

The second half of Hib-
bard’s work is more refresh-
ing. In this Hibbard deals
primarily with the inter-rela-
tionships between Bernini's
painting, sculpture and archi-
lecture. Here Hibbard seems
to have freed himself from
the more formal treatment
that he pursued in Part One,
and we are introduced with
vigour to works as “Saint
Andrea at Quirinale”, “Santa
Maria"”, Bernini's piazza for
St. Peters, the "“Scala Regia”
and many others.

Hibbard concludes his book
with a chapter on Bernini's
‘Late Works”. These, Hib
bard tells us, are more spri-
tual and subjective than Ber

i rks (the later

becoming more ¢ i-
lue to a new concept o

bard's book I feel is of
more value to the art student,
who requires factual inform-
ation, than to the art iover,
Because of the size and
price of producing such a
book, the reproduction of
Bernini's work are necessari Iy
small yet they are of high
standard — a fitting tribute
to such a great sculptor!
For the price and size,
Howard Hibbard's book " Ber.
nini" is of good value for
what it sets out to do — to
disseminate known facts
about an unfortunately little
known sculptor,

— ROGER KIBELL,

THE UNKNOWN CITIZEN
By Tony Parker.
A Penguin Book. &0c.

Nor is
Accord-

This is not fiction.
it an unusual tale.
ing to the statistics,
Patrick Smith could 1
one of a thousand si y
situated ex-convicts in our
society at this moment. But
Tony Parker has tried to
penetrate the anonymity of
statistics and discover the

behind

child, the
relate

reness of a
¢ of an alien to

redress his

theftof &t

beon sentenced Lo total of
vears Iimprisonment in
eight instalments . . . with an
averape period of 11 weeks
freedom between sentences.

The problem posed is a
challenging one. How to re-
habilitate the convicted crim
inal? The suggested answers
are legion, each con. posing
the same problem in a differ-
ent way. The experiences of
Charley Smith, in fact, indi-
cate that there is no real
answer. But these experi-
ences do indicate the absurd-
ity of the existing methods of
rehabilitation — where these
methods are exercised.

The novel (if it can be
called that) deals with the
release and re-conviction of
Charley, and the subsequent
efforts of one John Carter to
appease his social conscience
by working as hard and
thoughtfully as his situation
and inexperience allow to get
Charley out on probation.
Once out, however, Charley
proves to all concerned that
his prison background has
provided no opportunity for
him to come to terms with the
society of which he has never
been a conventional member.
He is not able to reach his
sister, his only possible con-
tact with non-criminal society,
because of an “oversight” on
behalf of the prison After-
Care Officer. He is not able
to keep a job, either because
his age incapacitates him or
because the rationale of social
security is meaningless to
him. He moves from job to
bar te repentance to job to
bar with increasing regular-
ity. And at the end of Mr.
Parker's plea for rational re-
form of the methods of reha-
bilitation, it is implied that
John Carter has taken on a
life-time job in his humane
concern with the recalcitrant
Charles Patrick Smith.

In a word, the story echoes
the futility portrayed on the
cover by the circular walk in
the exercise yvard. An inter
esting book in which imagin
ation plays little part.

MALCOLM PETTIGROVE
MNaked Under Capricorn,

Olaf Ruhen.
Horwitz. 65c.

26

Naked Under Capricorn is
4 small novel that rises from
commonplace beginnings to
a final high point of artistic

ievement, Olaf Ruhen

1ces Davis Marriner’s life in
he Centre and the way in
which he inadvertently gains
wealth and renown, Egqually
important though is Ruhen's
depiction of the disastrous
effects that white civilization
has on the Eiliuwarra tribe
aborigines.

The story gives an accurate
historical picture of the open-
ing up of the land, beginning
in the 1890's and following
the movement of explorers,
drovers, fossickers and squat-
ters into the interior. Ruhen

gives a beautiful picture of
the natives as Marriner first
found them, with deep insight
into their culture and skills.
Yet from soon after first con-
tact with the whites, we see
the horrible changes that
come over the tribe., They
lose their dignity and skills;
they lose their mental alert-
nd customs. The abo-
me pathetic crea-
tures in dirty clothes living
m  h ,  growing fat
through the poodwill of Mar-
riner
Slowly

the extent
dation ha
act but fina
the whole

ness
rigines bec

realises
the degra-
1e fails to
s to blame
on him

this place,

ily and for

whole tra-

And in it

For the

people had

accepted him, and that was

all That was their only

transgression of their laws.

They had i for his meat

with their services; to his

profit they had lost their land
and their inheritance.”

In the face of this, Marriner
seeks a new, innocent tribe to
live with, but fails.

The novel has more power
than “Capricornia”, The
strength of the human values
that emerge drives the book
beyond the actual setting.
With the powerful and realis-
tie portrayal of the characters
and the vibrant often poetic
language, the story achieves
a level of human significance
beyond the plot, seldom
achieved in novels of this
type, especially Australian.

KEN MARRIOTT

"CADDIE: THE AUTO-
BIOGRAPHY OF A SYDNEY
BARMAID",

Sun Books, Melbourne.

Though the title suggests
that the book is going to be
another third-rate novel ex-
posing the seamier side of
life in Sydney bars, “Caddie:
The Autobiography of a Syd-
ney Barmaid" is the story of
a young woman who has the
guts to survive the struggle
to support her family during
the depression and yet main.
tain her honesty and integ-
rity.

In doing so, Caddie has
managed to develop a great
deal of understanding about
human character and a great
deal of tolerance of its faults
and weaknesses. She relates
her story without bitterness
towards the people respons-
ible for her difficulties, adopt-
ing a straightforward manner
and a matter-of-fact tone to
the most sordid ineidents and
the most extreme hardships.
Caddie whose real name
remains unknown — tells her
story not to excite or to
shock, but because these
experiences actually happen
ed to her and what she is
saying is the truth. When
comments of her own do slip
in, they are those of a woman
who is not used to mincing
words, On bosses’ pets she
remarks:

“I've noticed, time and time
again, that people given to
crawling to the boss are
seldom good workers. No
doubt it is their way of keep-
ing their johs.”

But Caddie doesn't con-
demn and disassociate her
self from those with whom
she works and lives. On the
contrary, under her sympa-
thetic handling, all the char-
acters, even the minor ones,
come to life. The story is
a simple first-person narra-
tion, but Caddie's vivid de-
scriptions sustain interest in
the people and the situations
throughout. She successfully

first tim
of the

evokes the naive and inexperi-
enced girl's embarrassment
at working in a pub; or the
country-girl’s child-like won
der at a city store. In this
way, the trials of life in the
depression become more
real to the present day reader.
I'he humiliation of going on
the dole, the long hours for
low wages, the dirty, bugin-
fested rooms, and the tragedy
of being deserted by an un-
faithful hue wd, are all re-
corded dispassionat
way that arouses a
and sympathy.

The novel {s rth reading
either as : 1
ment of Al i
a study in courage.

— MARILYN SMITH

TROOPSHIP TO THE
SOUTHERN CROSS
By Angela Thirkell,
Sun Books, 95c.

“Sun Book Melhourne,
the new pag puhblish-
ers, have already made a not
able contribution to the Aus
tralian publishing industry.
As well as making a highly
successful deal with Yevtu
shenko’s poetry, they have re-
published a namber of signi-
cant Australian novels and
essays that have been largely
lost to the Australian public
over the years, These include:
My Crowded Solitude, by
Jack McLaren; “Caddie’ the
Autobiography of a Sydney
Barmaid, by “Caddie”; The
Salzburg Tales, by Christina
Stead, and Troop Ship to the
Southern Cross, by Angela
Thirkell, an English chroni.
cler.

Troop Ship, when first re-
leased by Faber in 1934, was
published with the pseudo-
nym “Leslie Parker" so that
Angela  Thirkell's identity
would not be revealed. Based
on her own experiences, the
author tells the story of a
Sydney medic, Major Tom
Bowen and his wife on a dry
troop ship return to Austra-
lia after the first war, The
power of the novel besides
coming from the actual plot,
is in the style used. Through
the use of the Australian
idiom, Thirkell satirizes and
praises the Australians and
their customs, tastes and be
liefs. The tale is ironically
and mercilessly told, but the
intent is harmless. If Hum-
phries read it to us we would
say it was his own.

KENNETH L. MARRIOTT

THE PENGUIN DICTIO. -
ARY OF ARCHITECTURE
John Fleming

Hugh Honour

Nikolaus Pevsner

A Penguin Book. $1.35.

A BIRTHDAY BOOK FOR
THE AMATEUR ARCHITECT

This is the type of book
which is best described as
satisfactory, or competent.
Not that this implies faint
praise, but as it lacks the glo-
rious glossy illustrations to
which we are becoming in
creasingly accustomed, and as
it belongs to that category of
books unimaginatively pro-
duced as “hand-boc the
qualifications “compet “or
“adequate” are quite appro-
priate.

The text is as full as any
matriculation art student or
teacher could desire. The illus-
trations, while not doing jus-
tice to the reputations of the
co-editors, are clear and well
annotated. It would serve the
purposes of a student of The
History and Evolution of
Architecture admirably . . .
and would be a boon to the
architectural hobhyist.

MALCOLM FETTIGROVE
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In Lot's Wife Vol. 5, No. 5, we re-printed part of
an interview with Terry Southern — anthor of
Candy (banned in Australia), Flash and Filigree,
The Magic Christian, and co-author of Dr. Strange-
love — to give some insight into the humour of
a mun responsible for new trends in American
writing, Here is the latest little bit of Southern,
as he tells us what really happened on the US.
first launched satellite.

A significant difference between Soviet and
American space efforts has been the constant spot-
light of public attention focussed on the latter,
while our antagonist’s program has been carried
forward in relative secre This has presented
tremendous disadvantages, especially in its
psychological effect on the national mind, and it
harbours a d. erous potential indeed. If, for
example, in climax to the usual fanfare and nation-
ally televised countdown, the spacecraft simply
explodes, veers out crazily into the earth at the
foot of the launching-pad, it can be fairly embar-
rassing to all concerned. On the other hand, it
is generally presumed, that, because of this appar-
ent and completely above-board policy, everything
which occurs in regard to these American space-
shots is immediately known by the entire public.
Yet can anyone really be naive enough to believe
that in matters so extraordinarily important an
attitude of such simple-minded candor could
obtain? Surely not, And the facts behind the
initial moon-shot, of August 17, 1961, make it a

case m point, now that ‘hr-_' true story may

s will recall that the spacecraft, after a
: countdown, blazed up from its pad on
full camera; the camera followed its ascent briefly.
then cut te the tracking-station where a graph
described the arc of its illfated flight. In due
time it became evident that the rocket was seri-
ously off course, and in the end il was announced
quite simply that the craft had “missed the moon™
by about two hundred thousand miles — by a
wider mark, in fact, than the distance of the shot
itself. What was not announced either belore,
during, or after the shot — was that the craft was
manned by five astronauts. Hoping for a total
eoup, the Sparce Authority — highest echelon of
the Agency — had a11dngec1 for a fully crewed
flight, cne which tand there was
considerable reason to believe that it would be)
would then be dramat announced to am
d world "Americans On The Moon!”
5, if not successful, it would merely remain
:(l that the crait had been manned. The
course, was composed of carefully
sereened volunteers who had no known depen
dents.

So, in one room of the tracking station — a room
which was not being televised — communications
were naintained throughout this historic inter-
lude., Fragmented transeripts, in the form of both
video d acoustic tapes, as well as personal
accol of those present, have now enabled us

together the story the story, namely,
the moon-bound ‘-\[..lglgl“w]l p, "Cutie-Pie II
‘-l(l[ljlnrl't] ofl o

Stage One, however, when the craft was some
68,000 miles from earth, and still helding true

se, that the first untoward incident occurred;
this was in the form of an unexpected exchange
between Lt. Hanson and Maj. Doll, which re-
sounded over the tracking station inter-com, as
clear as a bell on a winter's mormn,

Lt. Hanson “Will you stop it!  Just stop it!"

Maj. Doll — top what? I was only calibrating

1y altimeter — for heaven's sake, Freddie!”

Lt. Hanson — “I'm not talking about that and
you know it! I'm talking about your infernal
camping! Now just stop it! Right now!"

The astonishment this caused at tracking station
H.Q. could hardly be exaggerated. Head-phones
were adjusted, frequencies were checked, the
voice of a Lt. General spoke tersely — “Cutie-Pie
II — give us your reading — Over.

“Re ¢ thpeeding”, was Cpl. Mendelssohn's
slyly lisped reply, fni'.nw(‘d by & cunning snicker.
At this point a scene of fantastic bedlam broke
loose on the video intercom. Col. Slatterly raged
out from his forward guarters, like the protagon-
ist of “Psycho"—in outlandish feminine attire of
the 'nineties, replete with a dozen petticoats and
high-button shoes. He pranced with wild imperi-
ousness about the control room, interfering with
all operational activity and then spun into a pro-
vocative and feverish combination of tarantells
and can-can at the navigation panel, saucily flick-
ing at the conirols there, cleverly integrating the:
movements into the tempo of his dervish, amidst
peals of laughter and shrieks of delight and
petulant annoyance.

“You silly old fraud", someone crigd gaily, "this
isn’t Pirandeilo!”

It was then that the video system of the inter-
com blacked out, as though suddenly shattered,
as did the audio-system shortly afterward. There
is reason to believe, how that the sound
communication part of the system was ntusally
restored, and, according to some accounts, occa-
sional reports (of an almost mncredible nature)
continue to be received, as the craft — which was
heavily fueled for its return trip to earth — still
h,n.:cs through the farther reaches of space,

s, despite the negative and her dis-
a]qu, nting aspects of the flight, there are at least
two profitable lessons to be learned from it —
(1) that the antiguated, intolerant attitude of the
Apency, and of Government geners towards
spxual freedom, can only cause individual repres-
sion which may at any time — and especially
under the terrific tensions of space-flight — have
a boomer effect to the great disadvantage of
all concerned, and (2) that there may well be,
after all, an ancient wisdom in the old adesge,
“PFive's a crowd".

Over the past few years we have seen many
great works of literature suppressed and cen-
sored, but none seem to have had such a veiled
life as a small piece of Mark Twain, one of
America's greatest humorists, called “The
Science of Onanism'. This was an after-dinrer
speech delivered at the Stomach Club in Paris
in 1879. The piece is not printed in the 37
volume edition of his writings, nor mentioned
in Merle Johnson's exhaustive “Bibliography of
the Works of Mark Twain™

In 1939 the article was mentioned in an
introduction to a printing of "1601", but not
until 1952 was the actual speech reprinted.

We find now that the text of the talk is pretty
harmiess stuff, filled with familiar puns, bio-
logical misinformation, ambivalent feelings to-
wards masturbation and inside jokes. We print
the article below mainly for its amusement
value, and to give the old Tom Sawyer readers
another insight into the character of Samuel L.
Clemens.

The Science of ONANISM

My gifted predecessor has warned you against
the *“social evil — adulter; In his able paper
he exhausted that subject; he left absolutely
nothing to be said on it. But I will continue his
good work in the cause of morality by cautioning
you against that species of recreation called self-
abuse, to which I perceive you are too much
addicted.

All great writers upon health and morals, both
ancient and modern, have struggled with this
stately subject; this shows its dignity and import-
ance. Some of these writers have taken one
side, some the other

Homer, in the second book of the “Iliad", says
with fine enthusiasm, “Give me masturbation or
give me death”. Caesar, in his “Commentari
says, “To the lonely it is company; to the tor-
saken it is a friend; to the aped and to the im-
potent i a benefactor; they that are penniless
are yel , in that they still have this majestic
diversion”, In another place this experienced
observer "There are times when I
prefer it to sodor

Robinson Crusoe mv&
I owe to this gentle art
“Tt is the bulwark of virginity".

Zulu hero, remarked, “A jerk in the hand

two in the bush". The immortal Franklin has
said, “Masturbation is the mother of m\enhnn
He also said, “Masturbation is the be

Michelangelo and all the othe
Old Masters, T will remark,

a contraction have used similar
Michelangelo said to Pope Julius IT,

noble, self-culture is benefice

nanly, but to the truly gr

‘Id and :ncplrm\.

soul they are poor and tame compared fto self-
abuse”. Mr,
most graceful p
line which is d

Brown, here, in one of his latest and
ms, refers to it in an eloguent
ined to live to the end of time
but to love it. None name it but
to pra

Such 'are the utterances of the most illustrious
of the masters of this renowned science, and
apologists for it. The name of those who decry
it and oppose it is legion; they have made qtmnp,
arguments and uttered bitter speeches against it
— but there is not room to repeat them here in
much detail,

Brigham Young, an expert of incontestable
authority, said, “As compared with the other
thing, it is the difference between the lightning
bug and lightning”. Solomon sald, “There is
nothing to recommend it but its cheapness”.
Galen said, “It is shameful to degrade to such
pestial uses that prand limb, that formidable
member, which we volaries of science dub the
“Major Maxillary” when we dub it at all — which
is seldom. It would be better to amputate the
0s fromtis than to put it to such a us The
great statistician Smith, in his report to Parlia-
ment, says, “In my opinion, more children have
been .&'astpd in this way than in any other”,

It cannot be denied that the high antiquity of
this art entitles it to our respect; but at the same
time I think that its harmfulness demands our
condemnation

Mr. Darwin was grieved to feel obliged to give
up his theory that the monkey was the connecting
link between man and the lower animals, T think
he was too hasty, The monkey e only animal,
except man, that practices this science; hence
he is our brother; there is a bond of sympathy and
relationship betwesn us. Give this ingenious
animal an audience of the proper kind, and he
will straightway put aside his other affairs and
take a whet; and you will see by his contortions
and his tic expression that he takes an intelli-
gent and human interest in his performance.

The signs of excessive indulgence in this de-
structive pastime are easily detectable. They are
these: A disposition to eat, to drink, to smoke,
to meet together convivially, to laugh, to joke,
and to tell indelicate stories and, mainly, a

rning to paint results of the
.tw.hit are: [ i 'u‘.-. of
cheerfulness

nished from
- day
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CONSCRIPTION:

Right Wing Authoritarian Pamphlets (C.R. A.P.)

Last Thursday a large
number of blue leaflets
mysteriously appeared
peared around the University.
The effect of these leaflets is
more or less irrelevant (it's
likely 1 think that their tone
alienated even government
supporters). What is import
ant is the indication of the
tactics that the Authoritarian
Right appear to be adopting,
as the majority of Australians
realize that the government
i only murdering Viet

ing the lives
tralians m a
immoral

it a mili-
Ltary

The
H.lr]rl'

came under the cartoonists’
pen a group of long-haired,
bedraggled beatniks, Demon-
strators were labelled Viet-
niks, receiving their orders
from Berkley University no
less, and the leaflets catch-ery
was: "“I'm bored . . . Let's play
grown -ups and not have a
demo. to-day".

More interesting was the
willingness of the leaflet's
producers to openly break the
law. NO-ONE WOULD QUES-
TION THE RIGHT OF THE
RIGHT TO CIRCULATE
THEIR IDEAS, However, it
is important that printed mat
ter hears the name of the
|u,nl= rs and/or ulllhu]’ sation

restricts t

irresponsible
“ﬂ"miln ._ml,.' enough b 3
who prepared the pamphlet

'ul'l.rl j

“forgot” (although printers
are supposed to “remind") to
comply with this regulation.
If pamphleteers are not suffi-
ciently sure about the facts
or the correctness of their
propaganda they ought not
publish it.

The illegality of the pam-
phlet has been brought to the
notice of the Warden, but he
has refused to act until after
the Union Board meets next
Wednesday This seems
strange, because
butor
Bailey D'Astoli

with

" Paul
i) mem

FRUSTRATED
SCHOOL GIRL

Recently we received a letter from a frustrated
writer, a stucdent at a girl's high school in Melbourne.
She is a second-year matric. student who "finds too many
of her fellows accept what they are told without demur,

and is also upset because no-
would generally not accept material from
but because of the present high-

"Lot's Wife'

high school “kids”

one will publish her articles.

lighting of the education crisis and the acceptable stan-

dard of the articles we will

Consider:
been

education,
made to
ntion ol the public,
somewhat belatedly,
nother matter whether

¥ have succeeded. Inter
llmm and departed as
i . No amelioration
ached those most affec-
the students,

und many
hring

tecl

The moral and mental
development of the child at
secondary school is under-
taken by the schools, to whom
it has been delegated. Stan-
dardization of education to
produce qualified citizens
who will obey authority is
considered imperative; cer-
tain numbers of school-
leavers are reqguired. Some
examination must cater for
their needs. Those wishing
to go to university must also
be trained. No attempt is
made to separate the sheep
from the goats at this stage;
all hurtle on towards Matric.
in a disparate horde, The
human sausage skins are
filled with a liberal stuffing
of meaningless facts with an
admixture of resounding
platitudes, and drop off into
the correct social receptacle.
Thousands remain at school
for vaunted higher education,
imbibe information, and re.
gurgitate it when the dreaded
prod of examinations is app-
lied. What seems most inigui-
tous about this arrangement
is that it fails to achieve the

waive our policy.

3 vener-
il TI_'[JT'I'.‘-\I‘[T
grateful for

3 may have
[ound, y to evaluate
the system J'. have endured for
far too long, our own bastion
of free, compulsory, and secu
lar learning.

A more fitting motto for
our establishment than the
one it already has would be:
“Ignorance is Power”. The
powers that be have absolule
hegemony; even our S.R.C.
has been declared null and
void on the grounds that de-
cisions that might be made
therein are not “in your best
interests”, and that properly
constituted authority can best
serve these. Ominous indeed
are the actions and attitudes
which spring from this. No
voice of opinion remains for
those who are dissatisfied;
school officials, who are al-
ready wvested with consider-
able power, constitute the
only representative body.
They are told that their func-
tion is to implement rules,
not to formulate them. It is
contended that we are only
children, because we do not
comprehend the results of
our own actions, and fhust
be instructed to do so. Every
action and procedure is hedg-
ed about with Innumerable
rules; no redress from these

. no OpY

point of view is advanced, for
such would be a threat to
our guileless innocence. Free
dom is & word grossly abused

ising

5 sophistry
.puw rationalization,
and dies forgotten, h no
devotees to mourn its S8-
ing, dulled into acquiescence
by the thought that their
destinies are being ably
planned, we let the claptrap,
spouted to justify the
on individual freedom,
challenged. Some har
vague stirrings of
ment, but are cha

:ssing  them, in cas
befalls them,

nment and ca

5 I complac-

visions of the

CHINNno
and de

[hd.i_

ently, nurturing
day when they will be liber-
ated, and of the pleasures the
cutside world affords mean-
while, Struggle from within
meets stony 1 tance from
authority, and 3 :Lthy
everywhere else. By nc
protest both students and
authorities tamely supply the
ropes for their own execution,

We are all parties to the

irrevocable emasculation of
y deified,
s other primitive god,
: ific Academic
sult if it is
that facts
bring m:.uon" is unpar-
donable over - simplification.
Institutions with slaves as
components function no bet-
ter than those controlled by
free men. We must aim to
produce the latter, even if it
seems impossible, The pub-
lic refuses to agitate, not only
for more practical assistance,
but for less suppression of
individual freedom in educa-
tion.

It may be that I have gene-
ralized overmuch, indeed, I
hope so. These evils mlght
only be the most pernicious
concomitants of the distorted
atmosphere of a girls' school
run by the State, where sub-
limation is accounted a virtue
and specious words deemed
truth. The conspiracy of
non - committal silence and
deliberate exagperation on
the subject seems general
enough to warrant alarm,
however. There is no excuse
for wasting intelligence on
the scale we do, and the rea-
son for its lies in the decay
which permeates secondary
education. If all criticism is
to be outlawed, disillusion is
the price exalted from the
individual Enough repres-
ston leads to rebellion, and
if one is driven to distraction

prejudice rampant, it is
only practicable alterna-

tacitly

‘o

— CATHERINE WALKER.

The intention of the pam-
phlet says something for the
constructiveness of its origin-
ators, Although I appreciate
their difficulty, it seems ob-
vigus that their funds would
be better spent rationally
arguing the case for conscrip-
tion than in attacking the
exercise of the democratic
right to dissent. The pam-
phlet is not attempting to
aho\-\. the (1["'{1(’)1‘[‘\[T\i1f‘]r‘1 the

logi-

raihm it
veri L

the guve
right
ponsible

I'm bored . .

Chris Hector

resorting to piddling little
attempts to discredit oppon-
ents on the grounds of their
physical appearance.

Bailey and
litter-
waste

they

Once again, Mr,
his friends have bk'f‘u
ing the Universi
haskets; Iz Tuesday
appeared distributing the
Melbourne University's pam-
phlet “ALP. and Vietnam -
an opposing view", | !
Arndt.  When chall
to which Mons b had
author ion of
[l;l amphlet, they were hast-

as

t deal

af the previaus

. let's play grown-ups and

not have a demo. today

alas, the

little bag of
1 to us across
the mighty Pacific at last —
vet another example of the
ethereal American way of life.

However, do not pget me
wrong. I, of all people pride
myself on my impartiality
and tolerance, and this is the
way 1 intend to approach this
rnb;cm at present plaguing
us.

The tea bag, rotten little
thing that it is, has invaded
our beaut. caf. to the exclu-
stion of the sweet fragrant
fresh-brewed delight we once
knew as tea.

After much unemotional
thought, I have concluded
that the tea bag is an un-
hygenic, smelly, messy, un-
Australian, rotten nasty,
damn example of Yankee
household imperialism.

Still — I must qualify my
argument with what others
may put forward as its bene-
fits, if I am to retain my im-
partial approach to this vital

This smelly
slops has sail

tea bag

One
that tf
felt insecure and ill1
dunking donuts in
old  American ms
now relieve their T
openly and with

al whatsoeve

ply raising the beaut thing by
the string. The other that
immediately springs to mind
is that the tea can never he
too strong. Thus the bever-
age never exceeds a delicate
pale amber and consequently
the {ll effects of the caffeine
and other harmful drugs is
minimized. Unfortunately, if
one genuinely enjoys a good
cup of strong Australian tea
—Stiffsh!

In closing my tew remarks,
I would like to point out to
any would -be respondents,
that my mind is made up and
would they kindly refrain
from trying to confuse me
with facts.

— GRAEME C. WISE,
Ecops III.

prohblem. obvio

tage
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Asian
reactions
to the
Vietnam
war

a report of a talk
by Prof. Sib. Ray

.‘.\r

n Europe

need
dislike
he weak

o K

[rom

This dislike
*nt with the fact that
American
s due to

admits that although

our

the

Frr sident

Marc

LY
NEIL

esso

BLACK
MACKEN.

of Chinese

Crisis
in
education

a report of a talk
by Mr, Brian Dixon,
M.L.A. (Lib.)

& TEeAnS
creased taxation
TOM VALENTA

letters

continued from page 3

IS
messer
mad ?

Dear Sir,

Since
in the escalation of the
in Vietnam, I thought
they may also be

Ray

ZIE the

tants of Ming

many Monashites are
war
that
interested
in the escalation of inhabi-
Wing,

There are 18 escalators in from the ninth floor to the

operation, of h the two ground floor, via the steps at

connec the ground floor the western end of the Ming

and st floor are slightly Wing from the first floor, he

longer In faect, over their will find there are 207 steps

whole ¢ 1ese two hd\(‘ and it will take two min

49 steps, whereas the utes 25 seconds to reach 1.}10
i J

have nnl\ It is int
m;. that all escalators take i."\ at present for the ele
seconds to get around. This vators as students are not
1at the “short” e permitted to use them while
ors travel at a rate . the escalators are running
Hpu [JL” '-.u{nu. Wh{]PJS the | 1 for once the conductor
1 of the y stuck to the
rules).

No figures are g

SUry

'pr pL"r SeC
the normal
tion and merely

If one
ourse of ac

stands on an ascalator it will
> 13 seconds Lo traverse

" one, and 19 seconds

“long" one.

find

nt that it
minutes to
h floor to the

up
tors)

If one

at a constant and running up @
they will find that they (also on “short”) in about
10-11 steps on

1]1&! 6-7
and I
long" ones
ne hasten to say that
walking down, as are all

floo
“don

;" then he, or

figures, unle otherwise really going up in the world.
specified. The reason for this - TAN J. MESSER,
is threefold: Arts 1I.
ta) up and down measure-

ments are generally on a

par barnes
(h) the conductor of the

survey couldn’t be both- H

ered going up all the agaln

time;

at the time of writing of

this survey the escalator Dear Sir, — Perhaps a lin
going up between the Euistic and semantic analysis
first and second fioors by Mr. Theophanous of his
v out of order. own writings will real to

him what parody by another
has evidently failed to do.

It may also be hoped that
one day student controversial-
ists will realise that the appli

if one walks on the
tors at a speed such as
1 have mentioned, he can re-
duce his ninth floor to ground

floor time to one minute 25 : B .
seconds. tion of honorifics such as
Other comparisons to be “illustrious’” and “brilliant” to
made here, 1)11r{|} for inter. Opponents is rather too
sake, are (a) the stairs Deavy-handed to be effectively

'mc! (b) the elevators. If one 1ronic.

walks at a fairly rapid pace, — RORY BARNES,

FULTON'S PHARMACY

1907 DANDENONG ROAD
near cnr. Dandenong & Clayton Rds.

for Friendly Service

Te . hne art prints
and framed pictures
in a selection that
caters 1o avery tasts

To Melbourne 8
largest range of An
& Drawing Office sup-
pliea and egquipment

e

To.  a hill ranye of
famous  lllbronze
Prassure-Pak peint-
plus all other pair
for popular use

To wallpapers in
an endless variety of
colours, patterns and
textures for all
neads

THE COMPLETE ART SUPPLY CENTRE

For...

all Cameras
Microscopes

and Projectors

ITS

WAGNERS

Where they know
Photography inside out

CHADSTONE SHOPPING CENTRE

56 5814

IN THE MALL BY THE ESCALATORS

TEXT

AND REFERENCE BOOKS
from Overseas Publishers:

D.A. BOOK DEPOT
157 Elizabeth St., — 674938

iBasement Arcade, opposite London Stores)

SEXY REXY SAYS ..

“I only took her doun to get
the nipples greased, and they flushed

at

Blackburn R,

FREE C

hier out for free!!”
NOTTING HILL MOTORS
{opp. Deakin Hall)
FETROL 3'%d. OFF!
AR WASH WITH EVERY LUBE

Suzuki never lets you down

SUZUKI

Get with the trendsetters on
the sporty, yet ever so safe
Suzuki. Discover the thrill
of wind in your hair — the
freedom of it all. The power-
ful 80 c.c. motor gives up to 55 m.p.h. and vp to 200
miles per gallon!  Turning flashers and parcel carrier
are standard equipment. Ideal for fun lovers, sportsmen
and Monash men. Can't ride a motor-cycle? We'll teach
you FREE, and no obligation. It's great fun and so little

cost, You'll be amazed just how cheap they are to buy
and run. Want more power? See its cousin, the
rmght,e K11,
MELBOURNE MOTORCYCLE CO. PTY. LTD.
177 Clarendon Street, South Melbourne — 69 4550

Alie &l ATHOL FATERSON
180 Seringvals Reed, Springvole

546 TTIR

ture rest e, che caucar




LOT'S WIFE

TUESDAY, MAY 17,

1966—PAGE 13

Dylan at Arm's Length

(\\I— REALISE THIS \HTI(_I E 15 NOW OUT-DATED,

BUT WE THOUGHT

Dylan apppeared tense as
he wandered from the aero-
plane towards the VIP room.
He talked absently to a keen
reporter at his side and seem-
ed intent upon keeping his
hands from turning blue in
the crisp Melbourne air, Yet
as soon as the firsl maniac
seream for  an  autograph
erupted from the faithful 400
close at hand, Dylan sudden-
ly feigned fright and bolted,
leaving me with a blurred
photograph of an airport
guard wearing a death-or-
glory look on his face. 1 had
a feeling that Mr. Dylan was
not going to be very co-oper-
ative.

We, of the press, arrived at
the VIP room a little behind
Dylan and I sat amongst the
microphones and reporters
at his feet. His shoes were
dirty.

‘Mr. Dylan”, said a voice,
“do you feel deeply about the
subjects with which you have
become famous, for instance
the social question?”

“You are not specific
enough”, hedged Dylan,

The reporter tried another
line of approach and asked
him what his life iy from
the theatre was 1

“Quiet and sc pu’nal.
amongst sceptics.”

In answer to the observa-
tion that this was not a very
realistic life, Dylan replied
that ‘“there's no reality,
there's no dividing line be-
tween reality and sceptic
ism” This was a wonderful
folksy sort of comment and it
was a pity that Mr. Dylan
had to lose his head later on
and admit that he did not
know what the word “sceptic
meant.

I live

the concerts

“Here's a [olk song now,
We play all types of music
here”, jibed Bob Dylan at one
stage during his second Mel-
bourne concert.

He was replying to the
various boos and yells for
“Folk, Dylan” which occa
sionally interrupted the “rock
half” of his program each
night. While discontented
folk fans walked out, most of
the audience “erupted into
silence” or applauded half-
heartedly, not sure how they
should react to the new
“folk-rock™ Dylan. This feel-
ing of uncertainty and con
fusion was, perhaps, both the
weakness and the strength of
Dylan’s performance, On the
one hand his apparent near
contempt for the audience,
his grotesque stage antics,
and his total lack of com-
munication at interviews all
shifted attention from Dylan's
actual music, obscure enough
in its own right. On the other
hand his songs did shock
and disturb people did
force them to argue, to think,
and to re-consider.

The two concerts followed
exactly the same program al-
though Tuesday's was decid-
edly the better, The first half
saw Dylan on his own with
unamplified guitar, singing
songs from "“The other side
of Bob Dylan” on. These in-

mick counihan

cluded “She Belongs to Me™,

‘It's all over now Baby Blue”,
“Desolation Row"” (a long
rambling epie, full of dis-
jointed images, which Dylan
considers his best song yet),
“Hey, Mr. Tambourine Man"
and several rather unimpres.
sive others, Dylan's husky
voice has an exciting, intrigu
ing tonal guality and his sing-
ing was very expressive. His
guitar playing was simple but
effective, but his performance
as a whole was marred by a
number of irritatingly long
and meaningless mouth-harp
breaks. The Wednesday con-
cert was altogether shabbier.
Dylan was in poorer shape
and was troubled with tuning
problems and a dry throat.

The second half opened
with Dylan (and electric gui-
tar, with which he did abso-
lutely nothing) plus band —
lead guitar, bass (electric)
and drums, with piano and
organ plugging away valiantly
on the sidelines. The group
was hard working and more
than adequate (though not as
@ood as the backing on Dy-
lan's last two records, which
includes such notables as
Mike Bloomfield, Bruce Long-
horne, Charley McCoy and
others), The "sound” was
I unpleasantly aggres
sive and nowhere near as
musically interesting as on

his records. The SOnNgs M-
cluded “Tombs Thumb's
Blues"” a wild rocking version
of the traditional blues “Baby
let me follow you, down”,
“One too many mornings”
(the rock version proved too
much for many folk Dylan
fans), “Ballad of a thin man"
(On Tuesday dedicated to the
Taj Mahal, on Wednesday to
a Mrs, Spinks—it being about
her husband "“who's not a
bad sort but he gets in the
way a lot"), a hilariously
comic satire called "1 see
you've got your brand new
leopardskin pillbox hat” and
finally “Like a rolling stone.
This last provided a spine
chilling fantastic climax to an
Bvening. Dylan against a
surging rhythm and wailing
organ, sereamed the ultimate
challenge, through cupped
hands, at the battered pulver-
ized audience. “How does
it feel to be on your own",
Dylan had said that his songs
are meant to be felt rather
than to be understood and I
think “Rolling Stone" pro-
vided the most successful ex-
ample of this. He then fin
ished up, mumbled incompre-
hensible thank you's, twitch-
ed and grimaced at the audi
ence and minced off. I left
u—-ehrw momentarily, physi-
cally ally empty
l|'|‘:|"'IT]JfJ\\"||"‘(| somebody
said.

WHILE ENO
T {-\Iill\ OVER

“What do you do as a pas-
time?" asked a cunming re-
porter seeking truth and sen
sation.,

“I watch some TV", replied
Dylan.

“What sort of pro
grammes?"” urged the report
Er.

“Hoy Rogers.”

That killed them.

“Then you don't consider
this below your intellect?”

“It is not below my intel-
lect, bul it may he below
vours"”, retorted Dylan.

To avoid a pregnant silence
someone asked if he had
given any money to the Civil
Rights Movement, to which
Mr. Dylan replied that he
hadn't, and that he didn't
know how people got this
idea of him.

This naturally suggested
the question “Are you trying
to change your image?"

“Yeah, I am just sitting
here trying to change my
image."

What a rotten
first guestion.

“Did yvou try to run away
from home?" asked a well
informed reporter.

“No, it's been exaggerated.”

reply to my

“Are you still running
away", persisted the reporter.

“No, I am still here, aren't
I?" Nobody spoke.

ed if he was happy, Mr.
Dy said “Oh Yeah”, and
wernl on to explain how con
servative he was. His hair,
e maintained, was of aver-
age length when compared to

those who grew their hair to
their shoulders.

When asked what his eat-
est ambition was, Dylan re
plied that it was to be a meat-
cutter (this view is in con-
fiict with his desire to be a

Surgeon, as expressed at
1 Sydney press conference).

“Could wyou enlarge on
that?"

“Large pieces of meat”,
Dylan obligingly,

After expressing a
ence for not wearing clothes
fespecially whilst playing
cards) Mr. Dylan said that he
did, however, play on the
stage with his clothes on.

“That’s the only part of my
act, which I haven't got under
control yet”, said Dylan, “But
I must admit that it is not
the right way to go about —
with clothes on, I mean. You
shouldn't play with your
clothes on ., ."

Things carried on in this
general sort of way until the
reporters started to use their
questions about Australia.
This gave Mr. Dylan a chance
to demonstrate the know-
ledge of Australia usually dis-
played by visiting overseas
artists,

said

prefer-

To the question, “Do you
wish to see any kangaroos?”
Dylan replied, “Yes, as many
as I can between playing in
Adenoid and Berth.”

There is no similarity be-
tween Dylan the talker and
Dylan the singer; the former
is disappointingly inept, the
latter — confused.

— RIC HAWKINS.
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You and the Union

Why Is There a Monash
Universily Union?

In this era of increasing
specialization and of real
separation between specialist
studies, the Union is seen as
a very real force for bringing
the members of the University
together and for accenting
the fact that University edu-
cation is a whole process
rather than simply being the
study of a series of unrelated
subjects.

The importance placed by
the Australian Universities
Commission and Monash Uni-
versity Council on the func-
tion to be fulfilled at Monash
University of “the Union", was
such that some $1,150,000
was allocated for the erec-
tion of the Union Building in
the first triennium of the
University's existence.

With such importance be-
ing placed on the Union by
the highest educational auth-
orities, it is clear that partici-
pation in the general activ-
ities of the Union, whether
they relate to elubs and soei-
eties, to sports, or to the Stu-
dents' Representative Council,
is a right and proper part of
University education.

The Meaning of Membership

Membership entitles you to
the right to make use of the
various Union facilities — the
Union Building, the Sports

Buildings and grounds — to-
gether with the right to take
part in all Union activities.
The Union Board hopes that,
during your period at Monash
University, your use of these
facilities will add much to the
real value of your university
education, As a member, you
have the opportunity to con-
tribute much to the develop-
ment of life in the Union so
that both you and the Univer
sity will be all the richer for
your having been a Monash
student.
The Responsibility of
Membership

The University and the
Union Board are proud of the
facilities, ‘The Board and
your fellow members of the
Union, both staff and stu-
dents, hope you will share
that pride and will take such
care of these facilities as will
enable them to be well used
for many years. The Union
Board, which as your repre-
sentative, controls the use,
de velopment and sdmmlstru
tion of the Union Building,
has thought to avoid the im-
position of a vast number of
rules and regulations. Suffice
it to say that it is hoped and
expected that your own com-
monsense and better nature
will mean that you will use,
and not abuse, your member-
ship.

G.P.T. Sweeney, Warden

Each year, the University
grows larger. With this
growth, the University unfor-
tunately becomes more im-
personal and less pride may
be taken by individuals in the
University and in the use of
its facilities. Although the
percentage of members who
adopt a ‘“careless" attitude
towards the University and
the Union and the opportun-
ities they represent, is very
small, it is possible for this
minority to ereate an unfor
tunate atmosphere within the
Union Building. The Board
hopes that you, as have your
predecessors, will play your
part in ensuring that, where
you are able to, you will dis-
courage any behaviour which
is likely to be of nuisance to
yourself and your fellow
members. In so doing, you
would be a great assistance
to everyone who uses these
facilities. All that is required
is the use of commonsense,
and the respect for the right
of one's fellow members to
enjoy and continue to enjoy
reasonable peace and gquiet
in their use of Union facil-
ities.

State and University
Requirements

Although the Board is
anxious to keep rules and
regulations to a minimum,
there are various State Stat-

utes and University Statutes
of which all members must
take note. Under the Police
Offences and Summary Offen-
ces Acts, gambling and drink-
ing intoxicating liquor is for-
bidden in the University pre-
cincts, The State Health Act
and the University's Safety
Regulations require that fire-
fighting or other safety equip-
ment is left untampered and
that no person will do any-
thing to injure the health,
whether directly or indirectly,
of any other person.

As you know, part of your
Union fee is used for the
maintenance and cleaning of
the Union Building. The
greater these costs, the great-
er the percentage of your fee
which must be allocated to-
wards these purposes and the
less which is available for
finaneing the wide range of
student activities organised
by the Sports Association,
T'}lL Students’ Representative
Council and the Clubs and
ieties Council. Therefore,

the more you are able to en-

sure that litter is placed in
the correct places, that meals
and cutlery are used only in
the specific dining areas, that
furniture and equipment is
left in its ordinary place, that
any materials shifted from
one place to another are re-
turned to their rightful place
when their use ceases, the
more you will assist in keep-
ing costs to a minimum.
The Protection of the Rights
of Union Membership

Disciplinary regulations ex-
ist under the University Dis-
cipline Statute. The various
officers of the Union are em
powered to act under these
regulations. In fact, to pro
tect the Union against the
small minority of students
whose behaviour is beyond
the limits of reasonableness,
a specific set of Union Rules
and Regulations has been
drawn up. For the inform-
ation of member copy of
the Union House Rules and
Regulations is placed on the
noticeboard near the Book
shop.

DO YOU WANT AN EDITOR?

The annual University Editors’ Canference will

take place

in the vacation between May 26-30. Accommodation is

needed for these five nights somewhers in Melbourne.

I

you could put up an editor (and naturally go to all the
parties), please call at the Lot's Wife office and leave your

name and address.

This is important, and if anyone has room for one of these
visitors it will be gratefully appreciated.

MONASH_UNIVERSITY  BOOKSHOP

PHONE

544 1669 or 544 0611 ext.

VIETNAM...
THE DIRTY LITTLE

WAR

Gerald

War without

HONOUR

L. Stone

2093

M. GERALD STONIKE

News editor “Sydney Daily Mirror'” and author of

WAR WITHOUT HONOUR

( PUBL

BY JACARANDA PRESS)

written after three months in Vietnam as special correspondent for “The Australian’

will discuss his views on

)

WVIETNAM-THE DIRTY LITTLE WAR

and sign copies of his book at THE BOOK SHOP, 1-2 p.m. Wednesday, May 18
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Pele Steedman,
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The Monash Intervarsity crew which had a comfortable
twu length victory over Melbourne Uni. Exiras crew to win
the Clive Disher Challenge Cup. Now it has ils sights set on
the Intervarsity HBoal Race to be held at Mannum in South
Australin on May 28th. The crew is from the left to right:

15
Abori

recent painti
ginal, which is l to
raise funds tor the fortheom-
ing inter sity Judo compe-
Lition to be held at Monash.
His paintings have heen
widely known by prominent
lectors overseas and in
Australia.  Presently, he is
working on a book of paint-
ings depicting Aboriginal
Li i to be published
Later on in the ar
r]d an exhibition of
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=h and
I,\uxmp,
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after 7 pam,

Steve Bennelt (stroke),

(53), Paul Espie {7),
Stokes (4),

Spacemen in Sclence Socnety

Tohn Hi rh (2),

Owen Harris (bow]),
Dayve Cross {Gox),
Absent:

mon  Holland
uan Luff (3}, Lawrence
Chris Dane (8).

Director of
Officar of

COLLINS

BOOK DEPOT
UNIVERSITY
BOOK
CENTRE

363-369 SWANSTON ST.
OPP. PUBLIC LIBRARY

0K DEPOT

Law
Student’s
Moot
Court

Tom Valenta,

brefly
zesworth, the
belonged to a reli-
which be g
the existence of \,\ml
||1s|.'v! the
ily was bewitched t
Unip, Bloggsworth
illed her with an axe, there
v disposing of the person
he believed to be the cause of
two previous deaths in his
family.
Counsel for the prosecution

Peter
and

wWere
Sootl,

Dixon

T, Charle
Puisne Judge
{fl peal of
/ 1arl is
special urer in :
Monash, wo1ile traditional
robes and wig a\.u- finally
decided by him
bring in a verdict ag
defendant, The
heoretically been res:
e Supreme Court
toria which was now
ing a special verdict.

The Moot was held in
council chambers in the
Administration building, an
adeguate improvisation of the
Supreme Court.
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Do you want to subscribe to Australia’s No.
If so, send $1.50 to

SUBSCRIPTIONS

1 Student

c¢/o. Monash University,

Wellington Road, Clayton

- |
Men's & Women's

CLOTHING

From

PRICES FAR
REDUCED

factory to you

Contact Evan Luff
or phone Bﬂ
Bese

SKIERS

Kneissl Waite Stars,
Snow  Kings,
Snow Princes
CHEAP
205 cm and 210 cm
Roger Evans 813361

ON SALE SOON

and games

OBSCENITY
NO. 2

An  Antl-Censorship
Periodical

es, TEViews,

extructs Spe

nAar 5

but high-q

COPY
DATES

Second Term

3.6.66
17.6.66
1.7.66
15.7.66
29.7.66

Be it Blues,

Abschol
Executive

PERSONAL

SEE US

Rob or Kent
(83 8902)

JAIN FROM
CONTACT

BANDS!!
BANDS!!

e in all

eri

gIoups,

, 6040

General
¢ anytime

HOW “ull[: &(Jl ]
LIKE TO
® By

Amats
® Be

=|u|\u|~.

all classes
fatriculation Italian
® Enrolment Enquiries
3 pm. - 6 pm. ONLY
OUR MOTTO:

We try to fit_everybody
in
ISTITUTO
MINERVA
tLanguage Tuition
Centre}

B0 SWANSTON ST,
CARLTON 34 1549
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Neo matter what you drive, you will always be welcome at

Chinese Art
and Literature
new books include:

“When Serls Stood
up in Tibet”

5-6 Metropole Arc.
377 Bourke Street
Melb. Tel. 67 4944

THE NOTTING HILL HOTEL [TUITIONIE

For oulstending im

There is ample parking space for all vehicles, so you don't provement and lasting

have far to walk at 10.15,

benefits, do not settls
for less than the truly
apecialist attention ol

If you are one of those students who only drink on the fered by our highly qual
last days of term, The Monash Hotel is the place for you, 1t tutats 1.l

suburbs

only the regulars are appreciated on that day at | Phone 306 §120

THE NOTTING HILL HOTEL

STUDENTS

NOTE "V

CATERPILLAR
OF AUSTRALIA

Igh
& South
Licd

Science Faculties

VECHANICAL ENGINFEERING
CIVIEL ENGINEEHRING
GENERAL ENGINEERING
o i every
wl m ol Cater
Fwld Rop \

dpp. C
technigues
ns f“\LLIlII'I"

De:

parts
recasting, lor range planning
ration of all company parts

ARTS
SCIENCE
ECONOMICS
ENGINEERING

'l|| find b} i
Analysis  and

Arrangs to meet the Repre:
sentative from CATERPILLAR of
AUSTRALIA on Wednesday, 18th
May, by phoning Miss Breen at
the Careers and Appointments
Office.

STUDEN

COACHING CENTRE

Monash Motor School

Discount to Students
Steering column and floor gears
11 years experience

28 4047

W S5 1 LR e A

HAREY M. MILLER PRESENTS
Flylng Alr New Zealand

|FUR ONE CONCERT ONLY
ey
Moo

WORLD
RENCIWNED
FLAMENCO

GUITARIST

L‘nomvml ole”

NEW YORK TIMES

MELBOURNE TOWN HALL,
WEDNESDAY, JUNE fst

Carlos Montoya's progromme will
offer a large variety of rhythms, keys
and moods. Thera will be o ZAMBRA
GALICIAN AIRS, GUAJNRAS and his
own creation, the SEATA, based on songs
sung by Flamenco singers during the
Holy Week procession in Sevilla. In this
work, we hear drums cornets, and other
bcnd instruments, all in!erpre?ed on the
guitar.

ACCLAIMED BY WORLD CRITICS

“A master performer, A unique exciting star.”
N.Y. Herald Tribune.

Het Paraol, Amsterdam.
Londoa Times.

“Ha iz remorkable.”

“He r;nl @ soloist, ha's o string orchestea oll by
himself.” Seatile Post Infelligencer.
“‘His subtle, amazing virtuwosity i simple, un-

belicvable!” Frankfurt Allgemelire.

YOU CAN BOOK YOUR SEATS NOW !

Student concession tickets are

available from the Spanish Club,
at $1,50 for a $3.10 ticket.

Check notice board in Union Foyer

“All
kinds
of people
say the
Monash C.B.A
is a friendly
" bank”’

Ask any with an account
there, T i be the judge

MONASH UNIVERSITY BRANCH
Unign Building

EXTENDED SAVINGS BANK HOURS:
Monday-Friday 9 a.m. to 5 p.m

TRADING BANK JI.'JuRH
Monday-Thursday 5.30
Friday 9.30 am. to

CHEQUE AND SAVINGS ACCOUNTS

THE GOMMERGIAL BANK 7%
OF AUSTRALIA LIMITED e

BOOKSHELVES TYPING

made to individual requirements
DUPLICATING

ADJUSTABLE HEIGHTS
gond presentation

Reasonable rates * Quotes on location gusranteed at
reasonable prices

Ring 694532 9 - 5.30 week-days;
9-12 Saturdays 1. J. WILKS

58 5451 all hours
After Hours : 756 1497

Maximum Discount given to all Students

WANT NEW TYRES
NEW BATTERY?
WHEEL BALANCE?
RETREADS?
MONASH TYRE SERVICE

276 North Road, Huntingdale
544 4735 - 44 HBB

THE AUSTRALIAN

its appearance is the cheeriest event in
the modern history of Australian newspapers.
It draws on a uniquely wide range of sources
for foreign news, It prints the work of skilful
contributors who were not used or who were
not encouraged to be themselves, elsewhere.
It gives unusually generous space on Saturdays
to reviews of books and the arts, It looks
more elegant than any of its competitors, most
of which appear to be put together, year after
vear, by people whose only model of visual
design is yesterday's issue of their own paper.”

Have you joined the growing
mass of leading Australians who read
The Australian everyday?

THE AUSTRALIAN






