
Speechless 
An Opera in Three Acts  
 
For four vocal soloists, Choir and Bass Orchestra  
 
Dedicated to Karl Ockelford. 

 
Legend 
	

 
 

The colour squares at the top show the colours featured on the score.  
The first row are the colours for the vocal soloists and choir.. The choir 
is divided into four, represented by opaque versions of the same 
colours, as opposed to the soloists whose parts are always solid. 
 
Yellow: electronics 
Purple: Drums as specified 
Pink: Cymbals as specified 
Blue: Lower strings 
Green: Lower winds (stagger breathing at all times) 
Red: Lower Brass (stagger breathing at all times) 
Orange: Bass Guitars, harp and piano.  
Instrumental solos are as marked. 
 
Reading: Glissandi are read as lip gliss in winds and sliding in the 
strings. Augment wind and brass for lower tones where possible. 

	hard	stick,	or	Bartok	pizz,	or	staccato	with	key	or	tongue	slap	

soft	mallet	 or	 standard	pizzicato.	Different	 opacities	 for	
different	timbres,	size	represents	volume.	

	bowed	cymbal	

	cymbal	with	chain	on		(sizzle)	

	air	–	crossed	circle	means	make	‘close	off’	sound	with	
mouth.	

	fragile	screams		-	weak	but	rich	in	harmonics.	

	circles	on	drum	kit	or	cymbals:	use	brushes	to	make	circular	
shapes	–	one	circle	per	drum/cymbal.	
	
The	interlude	is	an	electronics	solo.	A	microphone	should	be	placed	in	
the	 room,	 and	 the	 rooms	 ‘resonant	 frequency’	 sampled	 and	
manipulated	 as	 illustrated	 by	 the	 grey	 triangles:	 these	 are	 dynamic	
shapes	for	control	of	the	room	feedback.	
	
All	vocal	sounds	continue	through	the	note	(ie	not	just	at	the	start)	
	
All	Radios	are	tuned	to	a.m	static,	 in	a	different	place	on	each	radio.	
Use	volume	control	to	enter	and	exit	sounds.	
	



The	width	of	the	 line	 is	the	volume	and	density	of	the	sound.	Except	
when	used	as	a	‘box’	for	improvisation	–	only	used	then	to	indicate	the	
parameter	of	activity.	
	
Orchestration 
 
The four vocal soloists should be singers from different stylistic 
backgrounds, and not feature more than one opera singer, who 
should follow the BLUE vocal part.  
 
The community choir should be of mixed race, age and physical 
ability. The minimum number is 30. They should all have a battery 
operated a.m. radio with built in speaker each, turned to static. 
 
No instrument in the Bass Orchestra should ever play above middle C. 
The following minimum orchestration is required: 

 
5 double basses 
5 celli 
2 electric bass guitars (with large amp stacks, freeze, distortion, loop 

and volume pedals required at a minimum). 
2 bass flutes 
2 bass clarinets, 2 contra bass clarinets 
2 contra bass bassoons 
1 electronics musician, with a.m. radio 
Theremin (can be created by electronic musician) 
2 tubas 
2 euphoniums 
2 tubas 
grand piano 
concert harp 
1 ‘rock’ drummer (drum kit without snare, all large toms, brushes and 

soft mallets only) 
2 percussionists (each with 1 tam tam, 1 bass drum, 1 large timpani, 

a.m. radio, 2 large floor toms of different sizes, 3 cymbals on stands 
and 2 bows, range of soft mallets, brushes, trap tables, a range of 
non-tuned, low frequency ‘objects’, trap table). 

 
Score	
To perform this work, you will need to download the iPad app, 
the Decibel ScorePlayer, and network the ipads together (instructions 
in the player). A digital or hard copy of the score is available 
from Material Press. 
	

	
	
	












































































































































